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Hi there! 

Welcome to UPTOWN’s penultimate issue! As we're sure you've heard by now, UPTOWN will 
publish 460 and then change its format to a yearly book, the massive 700-page "bible" entitled THE 
VAULT. Check below and back cover for all che details on the format change and THE VAULT. Issue 
#60 15 scheduled for January 2004 and THE VAULT for March 2004. 

This issue contains four articles. A NEM POWER! [PAGE 73] is a comprehensive report on the North 
American leg of the Lovesexy tour, complete with a classic "UPTOWN-style" set list matrix. The live 
theme is continued with the article THE ULTIMATE LIVE EXPERIENCE [PAGE 88] , which looks at Prince's 
history as a live performer, documenting his live career in words and statistics. STOP THE PRESS! [PAGE 
82], meanwhile, is an examination of the ambitious N.EW.S album, which was released in June (to 
NPGMC members) and July (to stores) 2003. EVERY OTHER PAGE IM ON [PAGE 84] continues our series 


devoted to Prince publications by looking at official publications; we have previously documented his 
tour programmes and books. 
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Shortly before we went to press, Prince embarked on an Australasian tour, which we will report 
on in issue #бо. The tour will likely continue, so we will include as much as possible about the tour 
in the next issue. However, anything that does not make it into #60, will be documented in meticulous 
detail in future editions of THE VAULT. But please stay tuned for one more UPTOWN issue! 

Before we leave you to digest 459, we would like to ask a couple of things. We're interested in hearing 
(1) your thoughts on UPTOWN's "legacy" — what have we contributed, if anything, to the Prince fan 
community? (2) your opinion on the format change — are you looking forward to THE VAULT and/or 
will you miss the five yearly issues of the magazine? Please e-mail your comments to comments@uptown.se. 
We will probably present some of the replies on our website and/or in issue #60. 
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i THE NORTH AMERICAN LOVESEXY TOUR REPORT. : 
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FOLLOWING 32 SHOWS IN Europe, Prince took the Lovesexy show to North America. Despite the fact 
ore than three years had passed since Prince last undertook an extensive US tour, he had 
trouble selling out many shows due to the disappointing sales of the Lovesexy album. The 38 concerts 
of the North American leg (36 US shows and 2 Canadian) were seen by about 600,000 people. 

While tickets sold out quickly in Prince strongholds like Chicago, Detroit, and New York, it was 
clear that he no longer had large numbers of fans throughout the central US. In fact, he even had 
trouble selling out the two “homecoming” shows at the Met Center in Minneapolis, which opened 
the American tour. Ultimately, the US leg of the tour lost money due to the weak ticket sales and 
the extremely costly production. For years afterwards, Prince remained wary about mounting a 
full-scale American tour. It would be five years before Prince toured the US (with the Act I tour). 

The overall Lovesexy production and the band remained the same as previously. The band 
included: Miko Weaver (guitar), Levi Seacer Jr. (bass), Dr. (Matt) Fink and Boni Boyer (keyboards), 
Sheila E. (drums), Eric Leeds and Atlanta Bliss (horns), Cat (dancer). 


Changes 

The set underwent several changes for the North American tour. A full-band version of "Do 
Me, Baby" was introduced a month into the tour, played between "Sister" and the coda of “Adore,” 
which was the same as previously, only shorter. "U Got The Look" returned to the set after a few 
shows, replacing "Dirty Mind." "Holly Rock" chants became a common addition to the "Head"/"A 
Love Bizarre" medley and were sometimes featured in other songs as well. Lyrics from "Irresistible 
Bitch" were added to "A Love Bizarre" on a couple of occasions. As in Europe, "I Wish U Heaven" 
was often extended to incorporate "God Is Alive" or "Take This Beat.” Additionally, the traditional 
gospel "Wade In The Water" or "Take My Hand, Precious Lord" (written by Thomas A. Dorsey, per- 
formed by hundreds of artists, including Elvis Presley and Mahalia Jackson) was added on occasion. 
"Alphabet St." was usually the last encore, but it was not played every night, being omitted roughly 
once every three shows. 

Several songs made rare appearances in the set. The Staples Singers’ "I'll Take You There" (from 
Be Altitude: Respect Yourself, 1972) was included with Mavis Staples guesting during one show. "Sign 
O' The Times" was played once. One show saw the resurrection of the '80s medley [see European 
Lovesexy tour for details of the contents]. Also played once was Funkadelic's “(Not Just) Knee Deep" 
(from UncleJam Wants You, 1979), incorporating chants from three songs: Funkadelic's “Get Off Your 
Ass And Jam" (from Let's Take It To The Stage, 1975), "Free Your Mind.. And Your Ass Will Follow" 
(from Free Your Mind.. And Your Ass Will Follow, 1970), and Parliament's "Tear The Roof Off The Sucker 
(Give Up The Funk)" (single track, 1976). A few lines from B.B. King's blues number "Rock Me, Baby" 
(from Rock Me, Baby, 1964) or Z.Z. Hill's George Jackson-penned "Down Home Blues" (from Hill's 
Down Home, 1982) were occasionally added to "Blues In C (If | Had A Harem).” 

The piano segment was performed slightly more often than in Europe, roughly at every 
second show. It was normally slightly longer than in Europe, usually featuring excerpts from 
between seven and 10 songs. The contents of the medley were largely the same as previously, 
however. In addition to the songs performed in Europe, Prince sometimes played Ray Charles' 
classic 1959 hit “What'd | Say" (sometimes as an instrumental). The traditional "It 15 No Secret 
(What God Can Do)" was another frequent addition to the piano segment, as was "International 
Lover." The piano medley would always end with a reprise of "When 2 R In Love," after which the 
full band played the coda to that song, the very end of which now featured Madhouse's "Three" 
played by a lone saxophone over a sampled sound of falling rain. 


Modifications 

Apart from the set list changes, there were many modifications made to the songs. 
“Housequake” was normally extended and incorporated snatches of Duke Ellington's "Take The 
A-Train" as well as the horn part from "Rockhard In A Funky Place." Additional parts came from 
the 1987 live version of “Housequake.” A longer version of "Controversy" was introduced halfway 
through the tour and was played for a month, until Prince reverted to the previous version. The 
extended take on "Controversy" was usually preceded by a robotic-sounding countdown which 
came from a collection of samples, which was utilised by Prince on numerous other recordings. 

"Anna Stesia" was often interrupted with an extended speech that gradually grew in length 
as the tour progressed. At its peak, during the California shows in early November, it lasted close 
to 10 minutes, being only slightly shorter in the shows that followed. Ten days into the tour, 
Sheila began reciting the "Transmississippirap" over her drum solo. 

As in Europe, the American Lovesexy concerts normally lasted about two hours, but a few 
shows were considerably longer, lasting upwards 145 minutes. A typical set on the American tour 
included the following; "Erotic City" / "Housequake" / "Slow Love" / "Adore" / "Delirious" / "Jack U 
Off" / "Twelve" / "Sister" / "Do Me, Baby" / “Adore” / "I Wanna Be Your Lover" / "Head" / "A Love 
Bizarre" / "When You Were Mine" (first part) / "Blues In C (If | Had A Harem)” / "When You Were 
Mine" (second part) / "Little Red Corvette" / "Controversy" / "U Got The Look" / "Super- 
funkycalifragisexy" / "Controversy" / "Bob George" / "Anna Stesia" / "Intermission" / "Eye No" / 
"Lovesexy" / "Glam Slam" / "The Cross" / "I Wish U Heaven" / "Take This Beat" / "Kiss" / "Dance 
On" (instrumental version) / drum solo / "When 2 R In Love" / a cappella vocalisations / piano 
medley / "When 2 К In Love" / "Three" / "Let's Go Crazy" / "When Doves Cry" / "Purple Rain" / 
"1999" / “Alphabet St." 
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Piano set 
"When 2 R In Love" 
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The aftershows 





14 Sep cec. Met Center, Minneapolis, MN Centrum, Worcester, MA — 15 Sep (am)... Paisley Park, Chanhassen, MN 
15 ер... Met Center, Minneapolis, MN 21 OCt ess Сегцтит, Worcester, МА 3 Oct (am) а... Roseland, New York, NY 
17 5ер.............................. Rosemont Horizon, Chicago, IL. 22 Oct c. LENTUM, Worcester, MA 21 Oct (am)... The Citi, Boston, MA 
18 5ер................................ Rosemont Horizon, Chicago, IL. 24 Oct. Nassau Coliseum, Uniondale, NY 7 Nov (am) The Palace, Los Angeles, CA 
19 Sep c. Rosemont Horizon, Chicago, IL 28 Oct. Civic Arena, Pittsburgh, PA 11 Nov (am). Warfield Theater, San Francisco, CA 

















22 бер... Riverfront Coliseum, Cincinnati, OH 30 Oct... Joe Louis Arena, Detroit, MI 
24 epi ll c. Coliseum, Charlotte, МС 31 OCE Joe Louis Arena, Detroit, MI 
27 Sep eee CONSELUM, Richmond, VA 3 NOV cess McNIchols Arena, Denver, CO 
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Пё [окне =... .. Maple Leaf Garden, Toronto, Canada — n Nov. Coliseum, Oakland, СА 
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10 ОСГ... Capital Center, Landover, МО — 17 NOV memme Pacific Coliseum, Vancouver, Canada 
N ОСГ... Capital Center, Landover, MD — — 21 NOV s Filton Coliseum, Ames, ІА 
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€14 OCT voce HE Omni, Atlanta, GA 25 NOV Li mcus: Keifer Arena, New Orleans, LA 
16 Ост... нь CONSEUM, Greensboro, NC — 27 Nov. ccc. The Summit, Houston, TX 
18 ОСГ... Spectrum, Philadelphia, PA 29 Nov. Reunion Arena, Dallas, TX 
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SHOW-BY-SHOW DESCRIPTIONS 


14 September 1988: Minneapolis, Met Center 

The apening concert of the American leg of the Lovesexy tour 
was fairly uneventful, possibly due to opening night nerves. The set 
list was almost identical to the conclusive show of the European 
tour, Dortmund, September oth. The piano medley was quite long 
and included "Do Me, Baby," which Prince hadn't played since Lon- 
don, July 29th. The show ended with "1999" as "Alphabet St." was 
omitted. 


15 September (am) 1988; Chanhassen, Paisley Park 

Prince and боо people adjourned to Paisley Park after the Met 
Center concert for a party and a late-night jam in a couple of huge 
tents that had been set up in the parking lot. The Soundstage, the 
logical site for che party, had long ago been rented for rehearsals for 
the Muppets stage show. A camera team filmed the concert for 
Albert Magnoli's documentary. 

"Now we're going to wake up the farmers across the street," 
Prince said with a smile at the outset of a two-hour set, beginning at 
zoo am. Many of the party-goers were Warner Bros. employees, 
music industry executives, and DJs. Guests included Prince's moth- 
er, Mattie Baker, Miles Davis, Taylor Dayne, as well as musical col- 
leagues, Jimmy Jam, Terry Lewis, Bobby Z, Brown Mark, Jill Jones, 
and Taja Sevelle. 

Prince also hosted a number of guests onstage. George Clinton 
led the band through Rufus Thomas' blues classic "Walking The 
Dog" (covered by many artists over the years, including Aerosmith, 
Jimi Hendrix, The Ralling Stones). Clinton also contributed vocals to 
"Wade In The Water.” Mavis Staples sang "I'll Take You There," and 
Wendy Melvoin and Lisa Coleman joined the band for “Girls And 
Boys.” "Cold Sweat" showcased Boni Boyer's vocal talents. The 
evening ended with "It's Gonna Be A Beautiful Night,” after which 
Prince introduced each member of the band, adding "I'm Prince 
Pointdexter che Third." 

Complaints about loud music forced an end to the concert 
bash at 3:50 am, when PRN Productions was issued a citation for 
disturbing the peace in Chanhassen. The morning after the party, 
Harry Grossman, Paisley Park business operations manager, contact- 
ed Chanhassen authorities and cleared up the matter. 


15 September 1988: Minneapolis, Met Center 

The second hometown concert was a whole different affair, 
with Prince in high spirits as he was guested by a number of friends, 
George Clinton, Tony LeMans, Jill Jones, Wendy and Susannah 
Melvoin, and Lisa Coleman. The set list included some unusual en- 
tries, with the "80s medley” making a rare reappearance (it had not 


been played since the early stages of the European leg) and "Knee 
Deep” replacing “A Love Bizarre.” 

The show began as usual, but Prince turned "Housequake" into 
an early highlight, talking to the audience and jamming a great deal. 
The song turned into the so-called "80s medley.” Unlike in Europe, 
it did not evolve into "Chain of Fools," however. Regardless, it lasted 
close to 10 minutes. “Now I'm ready to do a ballad,” Prince said to 
cue in “Slow Love.” 

Instead of the part that normally leads into “A Love Bizarre,’ 
Prince told Levi Seacer Jr, “Junior, | don't want it. Knee deep!" This 
was his cue to the song "Knee Deep" for which Clinton joined him. 
Clinton also included chants from three songs: “Get Of Your Ass 
And Jam," "Tear the Roof Off The Sucker (Give Up The Funk)" and 
"Free Your Mind... And Your Ass Will Follow.” When the jam was 
over, Prince seemed to be going into a "When You Were Mine"-like 
intro on the guitar, but instead of launching the song he proceeded 
to just strum a С chord and said, "If | don't know any better, | think 
| was in a discoteque. Minneapolis, that's where it's at. That's right, 
I'm proud.” Then, strumming a С chord, he said, "Blues, 2, 3..." which 
kicked off "Blues In C (If | Had A Harem)” Also unusual was "The 
Cross,” which was taken into a "second gear" for an uptempo seg- 
ment towards the end. This was previously done only once, in Lon- 
don on August 29th. 

“| Wish U Heaven” contained a "choir" sample of “heaven,” not 
used on later shows. "Have the choir hit a long note," Prince repeat- 
edly asked Sheila го cue the sample (much as on the 12-inch version 
of the song). During the opening chords of "Purple Rain,” Prince 
said, "Look who's here from LA: Wendy, Susannah and Lisa.” They 
joined him on vocals on the song. 


17 September 1988; Chicago, Rosemont Horizon 

Mo recording is circulating from the first of three sold-out 
shows in Chicago. The only detail known from this show is that 
Prince guitar failed at the end of “Sister.” An eyewitness claims that 
he proceeded to strap it on his boot and drag it around the floor, as 
if to punish it. 


18 September 1988: Chicago, Rosemont Horizon 

The second show in Chicago was pretty much straightforward, 
with few surprises. "Housequake" was played in its shorter form (as 
in the European shows), whereas "Blues In C (If Had A Harem)” was 
unusually long and featured a great deal of improvisation, At one 
point, Prince introduced some of the band members and an- 
nounced, "And I'm Dexter Pointdexter, the third.” 

Rather than singing, Prince rapped the first verse of "Eye No,” 
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seemingly to give his voice some rest. "| Wish U Heaven" was also 
sung by Prince in his lower register. It contained a verse of "Take My 
Hand, Precious Lord" sung by Boni Boyer. 


19 September 1988: Chicago, Rosemont Horizon 

Unlike the previous night, the third Chicago show did contain 
some genuine surprises: a unique rendition of “Sign O' The Times" 
and a guest performance by Mavis Staples for "I'll Take You There.” 
"Sign O' The Times" was inserted in the middle of "Sister." During 
the guitar solo in the middle of the song, Prince played the power 
chords as done when kicking off "Sign O' The Times" on the Sign O° 
The Times tour. Then the distinctive Fairlight drum loop started and 
the song was performed all the way through until right before the 
"Is it silly no" bridge. 

Instead of going into the "groove" coda rhar usually followed "I 
Wish U Heaven," Prince ordered to "take ir out,” leaving only the 
drum pattern. Then, initially in the wrong key, the chord sequence 
of "I'll Take You There" was played on guitar. Much to the delight of 
the audience, Staples came out to sing the song, 


22 September 1988: Cincinnati, Riverfront Coliseum 

No recording of this show is circulating. Few details are known. 
Reports indicate that a piano segment was performed. “Alphabet 
St." was played as a final encore. 


24 September 1988: Charlotte, Coliseum 

Prior to the Charlotte show some people protested outside 
against the lyrical content of certain Prince songs, handing out leaf- 
lets quoting lyrics from “Head,” "Sister" and "Darling Nikki" to make 
their point. 

The concert included "Down Home Blues," which had not been 
played since the Copenhagen show a month earlier. Another note- 
worthy set list change was the introduction of Sheila E's "Trans- 
mississippi Rap," following on from "Dance On." Sheila's rap was per- 
formed at all the remaining concerts of the American tour. The end- 
ing of "When You Were Mine" (the second portion) was slightly 
different, but didn't go down well since one of the keyboard players 
wanted to go into the ensuing "Little Red Corvette" before it was 
due. Before playing "Kiss," Prince quoted a line that would later sur- 
face in "Tick Tick Bang," "I might be small, but so 15 dynamite!” 

The piano medley was extraordinary. It began as usual with 
"When 2 R In Love," which went into "Venus De Milo," continuing 
with “Starfish And Coffee,” “Strange Relationship, and "Condition 
Of The Heart.” Then Prince played three rarities, “International Lov- 
er,” "Under The Cherry Moon," and "Free," neither of which had 
been performed previously on the American tour (and not more 
than once each on the European leg). He continued with the more 
commonly played "Raspberry Beret,” before playing "It 15 No Secret 
(What God Сап Doj,” which made its debut on the American tour. 
"Do Me, Baby" and "When 2 R In Love" closed the piano medley. 


27 September 1988: Richmond, Coliseum 

The Richmond concert introduced "Take This Bear,” "officially" 
known as "| Wish U Heaven (Part III)" from the 12-inch version of "I 
Wish U Heaven." The song became a regular inclusion in the second 
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half of the American tour, often replacing (though sometimes played 
together with) "God Is Alive.” Apart from "Take This Beat,” the show 
contained no surprises, A piano medley was not played. Mear the 
end in "Alphabet 5г.”, a drum computer failed, making the percus- 
sive click track go on triple speed for a while. 


30 September 1988: Hartford, Civic Center 

This was a fairly pedestrian show with few noteworthy events. 
The set list was a standard one except for the inclusion of both 
"God 15 Alive" and "Take This Beat" in the extended part of "I Wish 
U Heaven." "Head" was cut short, omitting the usual "A Love Bi- 
zarre" lines, Prince's cue to "take me home" apparently came unex- 
pected, as some of the band members almost missed the cue, re- 
sulting in quite a slappy ending of the song. 


The speech in "Anna Stesia” was considerably more extensive 
than previously, "He's alive Hartford,” Prince said. "God is alive. He 
lives inside he Just wants to come out and play. Part one of the 
show | did because I thought it was what you expected. But that's 
not what it is about no more. | got a new drug. Does anybody wanna 
try his new drug? It’s inside you. If you want it, touch it. If you want 
it, couch there. He wants to make love to you forever and ever. Do 
you understand, is there anybody out here that’s confused tonight? 
Anybody want this new drug | got? Anybody wanna get a little bit 
higher? Do you wanna get a little bit higher tonight? Do you under- 
stand this feeling? It's Lovesexy. The feeling you get when you fall in 
love, not with a girl or boy but with the heavens above, Lovesexy. 
Anybody want this new drug tonight? Anybody want this new drug 
tonight? Let me hear you say yes. Let me hear you say yes. Let me 
hear you say yes.” Prince then cued the song back in, continuing, 
"Two, three, come on. Clap your hands y'all. He's alive. He's alive. 
He's not gonna come down in the crowd ya'll. He's been there the 
whole time. Inside you, inside me. He just wants to come out and 
play. Oh yeah, we can do this. Clap your hands. Does anybody feel 
good tonight? Do you understand what that feeling is? That's as 
close as we're gonna get to heaven. You understand? If you wanna 
have it you can have it any day, damn it! Go. Clap your hands.” 

During the “battle” part of "I Wish U Heaven," Prince advised 
the audience, "Don't scream too loud, ‘cause y'all got a lot of T- 
shirts on. You know, you might not be funky, alright? | see a lot of T- 
shirts. La-lala-lala-laa. They already kicked y'all's ass. Oh no. Wooh, 
опе more ya'll. Shoobedo-bedobedo-lala. OK, that’s the end of that 
barrle. Yall want some? Ya'll want some? You're gonna kick ass or 
what?" 

"Hartford, whose heart stop at a funky groove like that?", Prince 
asked before playing "Kiss." "Don't you think | ain't gotta few more. 
Don't you think | won't give you a little kiss" The highlight of the 
show was the eight-minute piano medley, which began unusually 
with "Venus De Milo" before a bit of "When 2 R In Love" Then 
came a rare performance of "The Ballad Of Dorothy Parker," which 
made its premiere on the Lovesexy tour. Ir made only two appear- 
ances on the entire 1988-89 tour. Prince said, “I'm a thankful little 
man. | don't need to preach to yall. | got a new power." He contin- 
ued with “Starfish And Coffee,” remarking, "I didn't know you knew 
that one. As | said, l'm a thankful little man." Next came "Raspberry 
Beret,’ "Condition Of The Heart,” "Do Me, Baby,” and "Strange Rela- 
tionship.” The medley concluded as usual with "When 2 R In Love" 

At the end of "Let's Go Crazy,” Prince teased Matt Fink about 
his basketball abilities, urging, "Doctor Fink, make one basket this 
tour! Just one! The audience booed, which probably means that he 
missed the attempt(s). The concert closed with "1999. 
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2 October 1988: New York, 
Madison Square Garden 

The first of two sold-out shows in 
New York City featured a standard set 
list. "Head" was again followed by "A 
Love Bizarre" The song was done in all 
the remaining shows, usually developing 
into a lengthy jam. On this occasion, 
however, it was cut short directly after a 
verse and chorus. 

Following the extended part of “| 
Wish U Heaven," in which the "Take This 
Bear" lines were done, Prince recited two 
verses of "God Is Alive," before going into 
"Kiss." "Alphabet St" was preceded by 
Prince telling the crowd, "The feeling you 
get when you fall in love, not with a girl 
or boy but with the heavens above: 
Lovesexy. Do you understand? Do you 
want this new drug? It might get you too 
high. It might get you too high. It might make you dance, it might 
make you cry. Where we're gonna get it, y'all?" 


3 October (am) 1988: New York, Roseland Ballroom 

Prince played a small-club follow-up at the Roseland Ballroom 
in New York after his first Madison Square Garden concert. The 8о- 
minute set began with Prince at an electric piano for "Positivity." He 
introduced the band members after the song, before Patti LaBelle 
came onstage to sing with them on "Wade In The Water,” The med- 
ley of "The Ballad Of Dorothy Parker" and "Four" was followed by 
‘Just My Imagination," which saw Prince getting the audience to 
repeat the line "sitting in a café, waiting for my baby" over and over. 
He engaged in a humorous monologue about his deserting girlfriend, 
‘It's a quarter to 12, baby, what the hell's goin’ on, БаБу?". He added 
the familiar question, "Does he have an ass like mine?". Next was a 
medley of "Jack U Off" and "Sister," both extended from the normal 
concert versions, 

Prince was back at the electric piano for "I'll Take You There," 
giving centre stage to Boni Boyer. He cut the song short and asked 
"Can anybody sing the blues tonight?" as Boyer took the lead for 
"Down Home Blues” and "Rock Me, Baby." She also sang "Cold 
sweat, which developed into a jam, with Prince adding some "Hol- 
ly Rock" lines. "We gonna take a little break, we'll be right back," 
Prince said after “Cold Sweat." 

After a short pause, the band returned for "Purple Rain" and 
"1999," two crowd-pleasers. The horns then kicked off the '80s med- 
ley, which went into "Chain Of Fools" before returning to the ‘80s 
medley jam. Prince abruptly stopped the music, requesting, "Horns, 
kick some ass" which was the cue for a part of “It’s Gonna Be A 
Beautiful Night" motif. The somewhat chaotic jam continued a few 
more minutes, but Prince brought it to a halt again before exclaim- 
ing "Good God" and starting it one final time. 


3 October 1988: New York, Madison Square Garden 

The second show at the Madison Square Garden was rather 
uneventful. Just like che previous night, no piano set was played. 
The set list was comparable to the previous night, but the show was 
slightly shorter due to the omission of "Alphabet St." "God Is Alive" 
was done once more, but "Take This Beat" was left out. Earlier in the 
afternoon Prince showed up at a local Sam Goody store to sign 
some autographs, 


5 October 1988: Toronto (Canada), Maple Leaf Gardens 

The first concert in Canada was nice, albeit with a standard set 
list and lacking a piano medley. The show got off with "Erotic City" 
as usual, although Prince left out the usual line, "All the party people 
get on the floor. Bass!" Rather than cueing the horns to play the lead 
line of “A Love Bizarre,” Prince played it on the guitar. In "Bob 
George," the by now usual line, "If live in sin, | will die in sin,” was 


changed to "however you live is the way you will die." The speech in 
"Anna Stesia" continued to grow in duration. In Toronto it lasted 
well over five minutes. Interestingly, Prince began it by reciting a 
verse from "God Is Alive." 


8 October 1988: Hampton, Coliseum 

The Hampton concert was far from sold our. The show was 
fairly pedestrian, but made more interesting with a guest appear- 
ance by members of Toni Tony Toné during the extended part of “I 
Wish U Heaven." They introduced the traditional "Wade In The 
Water" and a verse from "Take My Hand Precious Lord" was added. 
A piano medley was played, but it featured only the more com- 
monly played songs. “Alphabet St." was the final encore. 


10 October 1988: Landover, Capital Centre 

The Capital Centre is situated in an area just outside Wash- 
ington DC that is sometimes referred to as Largo, but usually called 
Landover. The show contained few surprises. In the extended part 
of "| Wish U Heaven," before going into "God Is Alive," Prince 
begged, "Candy, where's your sax?,” addressed to Candy Dulfer who 
was watching the show from backstage, having just arrived at the 
venue straight from the airport. She was due for a guest appear- 
ance the next day. 

Introduced in the previous show, Prince again included "Wade 
In The Water.” Former Revalution bass player Brown Mark was 
present backstage and was mentioned by Prince during "Glam Slam" 
and "Kiss," but he didn't actually make an appearance onstage. The 
end of "Let's Go Crazy" was unusual. "Sheila, there's your uncle!" 
Prince said, before he continued, "Go-go-go, go-go-go. Sheila, there's 
another of your uncles! Damn, they're all over the place.. Booo! 
Women they're not to be trusted!" He then proceeded with the 
usual "go crazy, go-go-go" and the "let's go" part. 


11 October 1988: Landover, Capital Centre 

The second night in Landover was more eventful, with a guest 
appearance by Candy Dulfer. She had previously guested on the 
August 19th show in Rotterdam (The Netherlands) and was subse- 
quently invited го guest at the Landover show. 

"A Love Bizarre" was a bit unusual. "In the basement,” Prince 
told the band. This prompted the band to strip the song down to 
just a beat over which Prince played some scratchy guitar. He then 
asked for "Atlanta" (Matt Blistan) to "freak [his] horn out" and for 
Levi Seacer Jr. to "put a bassline on it.” “Erotic City,” said Prince be- 
fore chanting a chorus of "Holly Rock." 

Due to Candy Dulfer's guest appearance, "Blues In C (If | Had A 
Harem)” was slightly more instrumental and improvisational than 
usual, During the song Prince told no one in particular, “You and 
me maybe we could go back to my place | got a big giant neon bed, 
| got plastic covers. That for in case we get too exited we just bounce 
off of the ceiling. | got posters of Ghandi on the ceilings. It just... | 
just want you to be in the right frame of mind, you understand? 
Over on the walls | got clocks that tick real.. slow. Over on this wall 
| have a window so you can just glow. Behind this | got 7 envelopes 
of... Nevermind.” 

The piano medley was a fairly standard one, but contained an 
oddity in the form of a double “Do Me, Baby” that was played after 
‘It Is No Secret (What God Сап Оо)" After a few lines of the song, 
Prince went into a verse of “Condition Of The Heart” bur only to 
return to Do Me, Baby” once more. 


13 October 1988: Atlanta, The Omni 

Brown Mark was seen backstage but again didn't appear dur- 
ing the show. The show saw a change in the set list that would 
become permanent. "Do Me, Baby" was played as a full song by the 
whole band, following after "Sister." Towards the end of the song 
Prince still added the lyrics from the second part of “Adore,” after 
which the instrumental coda of "Adore" followed as usual. "Do Me, 
Baby" would be played for the remainder of the tour and was often 
done in quite an extended version. 


During the crowd battle part of "I Wish U Heaven,’ Prince sang 
some improvised lyrics that sounded like, "Go back, go back, go 
back to the wood. Your singing got no solid and your voice ain't no 
good.” 

The piano medley was very enjoyable. After the usual intro of 
"When 2 R In Love," "Venus De Milo," “Starfish And Coffee" and 
"Raspberry Beret,” Prince continued with “Condition Of the Heart" 
and then went into the short version of "Do Me, Baby.” Next came 
a seemingly improvised jazzy instrumental that for a while resem- 
bled the melody of Ray Charles’ “What'd | Say,” but at the end 
sounded not too far from "An Honest Man." The ensuing "Strange 
Relationship" was also improvisational. “What the hell, | much rath- 
er try to be perfect,” Prince said after singing a verse. 

During "Let's Go Crazy" Dr. Fink surprisingly came out in a bas- 
ketball outfit. "Alphabet St" was omitted from the set. 


14 October 1988: Atlanta, The Omni 

The second Atlanta show saw the introduction of an extended 
take on "Controversy." Later on in the tour this would become a 
regular feature for a series of shows. Prince stopped the song "on 
the one,” after which just the bass drum continued. Then Prince 
would cue the song back in only to stop it again, breathing "contro- 
versy" over the kick drum beat. He also added some lines of "Holly 
Rock." 

The extended “| Wish U Heaven" featured, for the last time, 
both "God 15 Alive" and some lines from the “Take This Beat" part. 
All subsequent shows would feature only the "Take This Beat" part. 
Boni Boyer also inserted some lines from "Take My Hand, Precious 
Lord.” Cat did a short unidentified rap containing the line “standing 
over there trying to look real slick” 


16 October 1988: Greensboro, Coliseum 

The show at the 15,000-seat Coliseum in Greensboro was far 
from sold out. Despite this, the mood was very good. Prince's sister 
Tyka Nelson visited the show, but didn't appear on stage. 

"A Love Bizarre" featured some chants of "Holly Rock" again. 
Prince also seemed to refer to Candy Dulfer, who had guested a 
couple of nights earlier in Landover but who was not on stage at 
this show, saying, "What d'you say about Candy? | think she can 
hang, | think she can hang. Who want some Candy tonight?’ During 
"Blues In C (IFI Had A Harem),” Prince improvised a short sing-along, 
"Baby, baby, baby, sugar, sugar daddy. Sweet, sweet mamma, make а 
little baby, live happily ever after in Uptown.” The extended intro of 
"Controversy" included some chants of "Holly Rock" At the end of 
"Bob George," due to a technical failure, the kick drum sounded 
very out of sync, skipping beats etc. 


18 October 1988: Philadelphia, Spectrum 

The show in the 17,000-seat 5pectrum featured a guest per- 
formance by Patti LaBelle. Also noteworthy was the inclusion of a 
bit of "Rock Me, Baby," which was played for the first time on the 
tour. A second Spectrum show planned for the 19th was cancelled 
due to poor ticket sales. 

The usual jam that followed "Head" was quite extended and 
had Prince playing the lead line from "Rave Unto The Joy Fantastic" 
on guitar before going into "A Love Bizarre.” "Blues In C (If | Had А 
Harem)" featured "Down Home Blues" sung by Boni Boyer. For the 
first time she also delivered some lines of "Rock Me, Baby," changing 
the lyrics to "drive me baby." 

"| Wish U Heaven" had a slightly extended intro with some 
guitar phrases played on the "blue angel" guitar before the first verse 
commenced. During the extended part, surprise guest LaBelle ap- 
peared on stage to sing some improvised vocalisations before the 
"Take This Beat" verses followed. 


20 October 1588: Worcester, Centrum 

This was the first of three near-sellout shows in the 19,500-ca- 
pacity Centrum in Worcester in the Boston area. It was a nice show 
with an excellent piano medley as a highlight. 


"A Love Bizarre" turned into quite an extended jam, which again 
featured quotes from "Holly Rock.” The piano segment was one of 
the longer ones of the North American leg of tour. Apart from more 
commonly played songs like "Raspberry Beret,” “Starfish And Cof- 
fee" “Strange Relationship," and “It ls No Secret (What God Сап Do),” 
Prince also played "Paisley Park,” on which he seemed to have prob- 
lems playing the right chords. And for the first time, he performed a 
sung version of “Маса | Say.” 


21 October (am) 1988: Boston, Citi 

Less than three hours after the first show in Worcester, Prince 
hit the stage at Citi, a Boston club (previously called Metro). At- 
tended by 1,000 people, the show was a benefit with the proceeds 
(more than $30,000) going to a scholarship set up in the name of 
Frederick Weber, a Berklee College freshman who was struck by a 
car and killed while waiting in line to purchase tickets for one of the 
Worcester concerts. 

The 75-minute Citi show started at 2:30 am with a loose, funky 
rendition of “Positivity,” with Prince chewing gum, sitting at an elec- 
tric piano. Bont Boyer took the vocal lead on “Wade In The Water," 
which was turned into a medley with the "Take This Beat" section 
of "| Wish U Heaven.” As the band jammed on the conclusion of 
"Take This Bear,” the bass line gradually mutated into "Eye Мо,” after 
which Prince jumped in with his falsetto vocal. He then took up the 
chant from "God Is Alive," but he recited most of the lyrics instead 
of singing them. Next, Prince got the audience to repeat "super- 
funkycalifragisexy" before playing the song. "If we went to Warner 
Brothers with this as the new single, they'd say we were nuts,” he 
said. 

“Housequake” was next. Eric Leeds and Atlanta Bliss inserted 
the "Take The A-Train" horn motif towards the end of the song. 
Boyer sang lead on "Down Home Blues" and "Rock Me, Baby." The 
blues continued with "Blues In C (If | Had A Harem),” after which 
Prince admitted to Boyer, “You win, you're the baddest.” He even 
strapped black tape over his mouth to keep his mouth shut when 
she sang "Cold Sweat,” with Prince behind the drums, and “111 Take 
You There.” The show continued with a 15-minute workout of "Rave 
Un2 The Joy Fantastic" with Prince at the electric piano. The horn 
players kicked off che '80s medley, which also included bits from 
"Six." Prince brought the jam and concert to a close with his "confu- 
sion" cue. "Thank you, Boston," he said before leaving the stage. 


21 October 1988: Worcester, Centrum 

The second night in Worcester was the first to go on sale and 
was originally announced for October sth. The other two Worces- 
ter shows were added later. No recording of this show 15 circulating 
but judging by eyewitness reports, it appears to have been a pretty 
standard concert. There was no piano medley, nor was “Alphabet 
St." played as the final encore. 


22 October 1988: Worcester, Centrum 

The third and final show at the Worcester Centrum was the 
most inspired. "Blues In C (IF| Had A Harem)" again featured "Rock 
Me, Baby," this time with the accurate lyrics, and "Down Home 
Blues,” both sung by Boni Boyer, before Prince sang the "If I Had А 
Harem” part. 

For the first time the extended "Controversy" had a sample 
played over it of a robotic sounding countdown that would later 
surface in the intro of "Live 4 Love" on Diamonds And Pearls. In the 
show, the complete sample was used, counting down all the way to 
"опе... Launch" after which a lifting off rocket can be heard. The 
sample, previously incorrectly reported to be lifted from the 1968 
cult film Barbarella, was in fact taken from a collection of sound 
effects the Prince used on other occasions as well, che crowd noise 
of the "Pop Life" intro being one example. A week prior to this show, 
on October 1sth, Prince used part of the countdown sample (from 
the sound effects record) in a song called "We Got The Power’ re- 
corded on that day. In all likelihood, the concert ended with "1999, 
as "Alphabet St.” was пог played. 


- -——— 
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24 October 1988: Uniondale (Long Island) Nassau Coliseum 

Prince returned to the New York area after the two Madison 
Square Garden shows, playing a concert at the 18,000-capacity Nas- 
sau Coliseum in Uniondale. "Blues In C (If | Had A Harem)" again 
featured "Rock Me, Baby," now delivered after the "If | Had A Har- 
em" part. "Down Home Blues," previously played after "Rock Me, 
Baby," was left out and didn't return to the set list for the remainder 
of the tour, 

The speech in "Anna Stesia" was still growing in length. Prince 
sermonised amongst other lines, "Imagine being happy all year 
round. | don't believe we could stand it. | believe that drug would 
be too strong. What do you think? But hey, Id like to find out. How 
about you? How would you like to be happy all year round? You 
ain't gotta pay for it. You don't have to give anybody no money for 
that. You keep your pay check. For all you know it might be inside 
of you. It might be inside of you right now. Lift up your shirt. Take a 
check. Lift up your shirt, check it out. He might be in there right 
now. Love. Oh yeah, it can be trusted. Cause you got control of 
that. You got control of it anytime you want it." 

Some ^Holly Rock" chants were done over the extended seg- 
ment of "I Wish U Heaven" this time. The piano segment featured 
amongst others “What'd | Say" and, for the only time on the tour, 
"Unchain My Heart" as well as a reprise of "Do Me, Baby." "It Is No 
Secret (Whar God Can Do)" was also done and featured some unu- 
sual blues improvisation towards at the end. "Alphabet St." was rhe 
final encore. After the show Prince went to a club in New York City 
called Nells, 


28 October 1588: Pittsburgh, Civic Arena 

The Pittsburgh concert contained some unusual set list mo- 
ments. "A Love Bizarre" was noteworthy for the inclusion of some 
lines of “Irresistible Bitch." The solo that Miko Weaver played in “Lit- 
tle Red Corvette" was slightly different at the end, probably due to a 
busted string. The speech in "Anna Stesia" was again very long, last- 
ing a little under eight minutes. 

Before beginning the piano medley, Prince hummed the melo- 
dy to the verses of "Paisley Park" without really going into the song. 
The medley itself was very long, lasting almost 15 minutes. It includ- 
ed "It 15 No Secret (What God Can Do), “International Lover," and 
“Whatd | Say" amongst the less commonly performed songs. 

Over the lengthy intro of "Purple Rain," Prince thanked the au- 
dience for coming to see him. A short solo followed before the first 
verse commenced. "Alphaber Sr." was left off the set list so the show 
concluded with "1999." 


30 October 1988: Detroit, Joe Louis Arena 

Both shows at Detroit's 17.500-capacity Joe Louis Arena sold 
out quickly. A circulating recording of approximately 90 minutes of 
the first show is incomplete with several songs missing or fading out 
prematurely. Most likely, a piano medley was not played. 

"A Love Bizarre" ensued into an extensive jam with a long saxo- 
phone solo by Eric Leeds and many other improvisations. From this 
show on, "A Love Bizarre" featured a new percussive four-note mo- 
tif, most prominently heard on the "in the basement" part of the 
song that was played in all the remaining shows of the Morth Amer- 
ican leg. The song ended unusually, with Prince having the band 
"fade out" the music, while telling the audience, "Shhhhhh.." 

"Blues In C (If | Had A Harem)" was done at a slightly faster 
pace than normal and remained in the "up" part with Prince soloing 
on guitar before breaking down to sing a verse of "If | Had A Har- 
em. 


31 October 1988: Detroit, Joe Louis Arena 

No recording of the second Detroit show is circulating, No de- 
tails are known although an eyewitness report suggests that a piano 
medley was done. 


3 November 1988: Denver, McNichols Arena 
The show in Denver was far from sold out. No recording of this 


show is circulating. Reports indicate that a piano medley was played 
and included "International Lover" and the reprise of "Do Me, Baby" 
amongst others. "Alphabet St^ was played as the last encore. 


6 November 1988: Los Angeles, Sports Arena 

Many celebrities came го the first of two shows in Los Angeles 
at the 12,000-capacity Sports Arena. Amongst those spotted in the 
audience were Denise Matthews (Vanity), Paula Abdul, and George 
Clinton. The latter was also seen backstage, but he did nor partici- 
pate in the show. The show itself was fairly ordinary, with a standard 
set list. 

At this point in the tour, part of "A Love Bizarre" on Prince's 
cue of "in the basement" was stripped down to bass drum and a 
sparse percussive motif, with only the horns playing the lead line to 
the song and usually with some saxophone improvisations by Eric 
Leeds or some “rumble,” a specific bass guitar sound requested by 
Prince to be played by Levi Seacer Jr. 

“| Wish U Heaven" had an unusual sax solo this night. A piano 
medley was performed, but contained only songs played on most 
occasions. “Alphabet St^ was the last encore and was started off by 
Prince rapping, “This is not music, this is a trip." 


7 November (am) 1988: Los Angeles, Palace 

Prince played a 70-minute post-concert gig at the Palace in 
Reseda following the first Los Angeles show. Around 1,200 fans were 
able to secure coveted tickets. A studio recording of “Pink Cash- 
mere" was played over the speakers before the concert, which be- 
gan at 2:15 am. 

Much like the New York and Boston aftershows, the concert 
kicked off with Prince sitting at an electric piano for "Positivity." 
Without pausing, he increased the tempo slightly and headed into 
"Eye Мо,” It developed into a jam with solos by Prince and the horn 
players. Boni Boyer and Prince then began "Wade In The Warer" a 
cappella before the musicians joined them. The song segued into 
"God Is Alive” They proceeded with the "The Ballad Of Dorothy 
Parker"/"Four" medley, before Boyer took over. "How y'all доп?” 
she asked as she started an extended "Down Home Blues"/"Rock 
Me, Baby" medley. Prince contributed inspired guitar licks and solos 
throughout. He took over the drums for a funky jam that became 
"Cold Sweat" as he announced the title and the horns began play- 
ing the song's horn motif. The song was cut short and Prince an- 
nounced that the band was going to change clothes. 

They returned 10 minutes later for "Just My Imagination," with 
Prince adding a brief “what the hell is wrong" routine (similar co the 
Roseland Ballroom version). The highlight of the set was "Super- 
funkycalifragisexy," which evolved into a spontaneous jam, propelled 
by frantic drums. It was followed by another intense and vaguely 
salsa-flavoured drum-driven jam. Prince inserted the lyrics from 
"Take This Beat,” stopping the music several times to deliver the 
lines a cappella. "Do you want to go home?", he asked towards the 
end. He finally brought the jam to an end by gradually slowing down 
the tempo. 


7 November 1988: Los Angeles, Sports Arena 

The second Los Angeles show was very enjoyable despite the 
omission of a piano medley and "Alphabet Sc." "Blues In C (If | Had 
A Harem)" was quite different and funny. Prince complained about 
how his “little chocolate momma did [him] wrong,” and asked Boni 
Boyer for advice. She in turn went into a monologue about how all 
men are the same and they should treat women with respect. She 
then continued by singing a verse of "Rock Me, Baby," before saying, 
"He's buying me this, he's buying me that. He's got all these other 
girlfriends, why can't | have other guys, right? | mean... It's like total- 
ly cool for them, but.. Then he gets mad and wants to ask me why." 
She ran into Prince onstage and told him apologetic, “Oh, hi... Ain't 
it the truth, though?” Next, Prince told Boyer strictly, "I think there's 
an apron back there waiting for you.” However, moments later 
Prince got the apron tied on himself instead. “You tied thar shit 
tight too, didn't you?", he asked. "Harlan, don't you laugh! | suppose 
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| got to wear this shit all night long, huh?” He finally began singing “If 
| Had A Harem,” but changed the lyric to "If | had an apron there's 
nothing that | wouldn't do." 

A slightly different ending was introduced for "Eye No." After 
singing the last lines, "I know there is a heaven and a hell,” instead of 
one long chord that then goes into a part that segues into the next 
song, it was now played with a series of rapid short punches (of the 
same chord), then preceded by Prince's cue of "Vegas" ending in a 
sustained chord. "I Wish U Heaven" introduced a new sing-along/ 
crowd battle segment as Prince added the lines, "Rain is wet, sugar is 
sweet. Clap your hands, stomp your feet. Everybody, everybody 
knows. When love calls you got to go." This was done in all shows 
after this one. 


10 November 1988: Oakland, Coliseum 

The first of two shows in Oakland at the (Alemeda County) 
Coliseum was another fairly straightforward show. "A Love Bizarre" 
was noticeable for the inclusion of a second verse that was sung, It 
also featured some guitar playing by Prince. "Controversy" was back 
to its short form (as it was played at the beginning of the tour). The 
speech in "Anna Stestia" was again very lengthy. "Eye No" featured 
the new coda again. 


11 November (am) 1988: San Francisco, Warfield Theatre 

Barely pausing for breath after the first Oakland show, Prince 
played a 65-minute set at the 2,200-seat Warfield Theatre in San 
Francisco. Sheila E. opened the concert by picking up a drum beat 
before they began as usual with “Positivity.” They carried on with 
"The Ballad Of Dorothy Parker" in a medley with "Four." "Ya want to 
dance?”, Prince asked before kicking off “Housequake,” which incor- 
porated the "Take The A-Train" horn motif. 

Things were slowed down considerably for "Just My Imagina- 
tion." Prince repeated the line "sitting in a café, waiting for my baby" 
over and over. He did a "what the hell is wrong?" routine and ad- 
libbed some lyrics, "| just want to meet ya, | just want to greet ya, | 
just want to take off all your clothes and eat ya." Boni Boyer took 
the lead for “I'll Take You There,” which evolved into the "Take This 
Beat” part of “1 Wish U Heaven." "Boni, where you at?" was Prince's 
cue for "Cold Sweat.” This was followed by a drum solo by Prince 
and a timbale performance by Sheila. 

"Don't you have to go to work tomorrow?”, Prince asked after 
a short break. The band launched into a full-blown version of 
"Lovesexy," which sounded very different from the normal concert 
version, lacking the sampled sounds and computer drums. Prince 
threw in lines from "Holly Rock" and turned the song into the '80s 
medley by cueing in the horns. The jam continued as "Chain Of 
Fools" before Prince brought the show to a close with his "confu- 
sion" cue. 


11 November 1988: Oakland, Coliseum 

The second Oakland show was quite excellent, energetic and 
unusually long, "Blues In C (If | Had A Harem)" again featured the 
"Rock Me, Baby" part and the humorous “apron” sketch (see above 
for description) but this time it didn't end up with Prince wearing 
the apron. Instead, it featured more of the lyrics of "If | Had A Har- 
em." "Controversy" was done with the “countdown” intro again. In 
addition to the modified coda, "Eye No" now also featured a new 
upbeat horn hook line towards the end. 

The piano medley was extraordinary. Aside from the more 
commonly played songs, the medley included "It 15 No Secret (What 
God Can Do)," “What'd | Say,” "The Ballad Of Dorothy Parker," "Un- 
der The Cherry Moon," "Do Me, Baby,” and “What'd | Say" once 
again. "Alphabet St." was not played during the show, which regard- 
less was one of the longest of the tour. 


15 November 1988; Seattle, Center Coliseum 

The Seattle show was flawless but otherwise an ordinary show. 
"Controversy" was played in the non-extended version. "Blues In C 
(IF 1 Had A Harem)” didn't contain much improvisation. "Eye No” 
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reverted back to the most common ending, The only remarkable 
set list feature was the inclusion of the rarely played "International 
Lover" in the piano medley. "Alphabet St." was played as a final en- 
core. 


17 November 1988: Vancouver (Canada), Pacific Coliseum 

This was the second Canadian show of the tour, after the To- 
ronto concert on October sth. Attendance was 14,000, which 
meant that it wasn't sold out. No recording of this show is known 
to circulate and no details about the show are known. 


21 November 1988: Ames, Hilton Coliseum 

The concert at the Hilton Coliseum in Ames, lowa, was far from 
sold out. "A Love Bizarre" was extraordinary, containing a great deal 
of jamming and several horn solos by Eric Leeds delivered over funky 
guitar riffs supplied first Prince and later by Miko Weaver. The ex- 
tended “| Wish U Heaven" featured a trumpet solo, then a guitar 
solo (cued by Prince's "Miko play the blues"), and a saxophone solo 
requested by Prince. No piano medley was played. "Alphabet St.” 
concluded the show. 


23 November 1988: Memphis, Mid-South Coliseum 

An incomplete 60-minute recording of this show is circulating, 
The recording features only songs that were normally featured on 
the set list. No details are known about whether a piano set was 
played or not, but most likely it was. Reports indicate that "Alpha- 
bet St." was the last song played. 

A day prior to the show Miko Weaver gave an interview to а 
local radio station, seemingly without the interviewer realising that 
he was not speaking to Prince. 


25 November 1988: New Orleans, Keifer UNO Lakefront Arena 

The show in New Orleans featured the same standard set list 
as in Ames and was approximately of the same duration, “A Love 
Bizarre” featured some improvised rapping to cue a saxophone solo 
with an “orchestral” stab sample “on the one,” “New Power get ready 
to roll. Fink you're gonna flow. You gonna put it on the one with 
the ‘orchest.’ And Eric's gonna blow, Go!” 

The horns were absent from “The Cross,” possibly due to a tech- 
nical failure. Prior to “Kiss,” Prince paraphrased James Brown's song 
"Make It Funky," "Hey Prince, what you gonna do now? | don't know, 
but whatever it is, it's got to be funky. Kiss" Before the beat kicked 
in, Prince launched “Alphabet St.” by saying, “I told you we were 
gonna party sho'nuff hard y'all. Don't you believe it? Then say: | know, 
| know, | knoowwwww! Huh" 


27 November 1988, Houston, Summit 

The concert at the 16,000-capacity Summit in Houston was 
sold out. The show was excellent, but largely devoid of jamming, "A 
Love Bizarre" saw the introduction of some quotes from "Holly Rock 
once more. The piano medley featured two lines from “Internation- 
al Lover" as well as "Free," but otherwise contained the standard set 
of songs. "Alphabet St." was played as final encore. 

After the concert, Prince spent some time at a Houston club 
called the Ocean. Despite rumours to the contrary, no informal jam- 
ming ensued. 


29 November 1988, Dallas, Reunion Arena 

Prince arrived in Dallas on (Monday) the 28th for the last 
show of the North American leg of the tour and stayed in the 
Mansion Hotel in Town Creek. No recording is known to circulate 
but the show reportedly lasted close to 150 minutes, indicating 
that it probably featured a piano medley and that “Alphabet St." 
was played as the last encore. After the show Prince went to a 
club called The Empire. 


By JOOZT MATTHEIJ. 
With contributions by PER NILSEN. 
Special thanks to THOMAS DE BRUIN. 
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STATING "NEW DIRECTIONS IN Music,” MEWS features instrumental 
music with strong elements of jazz. Prince also employed the “new 
directions” phrase for Xpectation, made available as downloads from 
NEG Music Club on January 1st 2003, which focused on jazz/funk- 
infused instrumental music in the vein of Madhouse's two 1987 al- 
bums апа 16. Considering the jazz tendencies of The Rainbow Chil- 
dien and the One Nite Alone" show, it thus seems as if Prince has 
entered a new, more jazz-influenced musical phase of his career. If 
this is just a temporary musical direction change or a more perma- 
nent orientation remains to be seen, 

N.E. WS contains four instrumental pieces, titled "North," "East," 
"West," and "South," the initial letters making up NEWS. The al- 
bum was recorded by Prince (primarily guitar and keyboards), 
Renato Neto (piano and synths), Rhonda Smith (bass), Eric Leeds 
(saxophone), and John Blackwell (drums). Additionally, strings by 
Clare Fischer's orchestra are sampled on "North." 

The length of each track is exactly 14:00 minutes. However, 
despite the fact that the only four tracks are listed, each piece is 
actually made up of two or three musically disparate sections. Thus, 
had Prince not decided to go with the four directions concept, the 
album would have contained (at least) 10 tracks. The basic tracks of 
the four tracks were committed to tape on February 6th 2003. This 
doesn't mean that the album was finished in a single day, however, 
as It is Obvious that overdubbing and post-production required con- 
siderable time and effort. 


Intriguing 

N.EW.S showcases some of Prince's most intriguing instrumen- 
tal music since Madhouse's 8 and 16 (and the equally outstanding 
1988 album 24, which was never released). In some respects, the mu- 
sic of NEWS is even more impressive than that of Madhouse, 
showcasing more structural complexity and musical breadth. Much 
of the music can loosely be termed jazz-infused funk and rock, but 
there are also Oriental and classical influences. Notably, the music re- 
lies less on the concise, perky saxophone riffs of Madhouse and large- 
ly abandon Madhouse's formula of alternating between riffs and 
stretches of improvisation in favour of more multifaceted composi- 
tions. 

Leeds' saxophone contributions are crucial. He plays solos, 
Madhouse-style riffs, and melodic embellishments, infusing the mu- 
sic with a genuinely jazzy ambience. Blackwell is also important, his 
highly versatile drumming being an important ingredient of most 
tracks, His role reaches far beyond conventional time-keeping 
chores, as he drives many of the songs with his flexible playing. In 
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contrast, Smith's bass lines are fairly simple and monotonous, often 
revolving around a repeated figure. She delivers a brief bass solo on 
"East," but her role is clearly to lay down a solid foundation for the 
other instruments. While Neto is present throughout on synth, his 
sophisticated piano playing is given fairly limited space. His playing 
Is more Jazz-oriented than that of any of Prince's previous keyboard 
players, who have been mostly rooted in R&B or rock. Perhaps the 
nearest comparison 15 Lisa Coleman, although Neto's jazz vocabu- 
lary is more considerable. 


"Organic" 

There are many improvisational elements to all the tracks al- 
though the bulk of the music was clearly "composed" before enter- 
ing the recording studio. The arrangements are dynamic and event- 
ful, with constantly evolvin g textures and changing instrumentation. 
Still, che overall sound of the album is rather conventional and "Old 
school,” with acoustic drums, electric piano, saxophone, guitar, and 
bass guitar featuring prominently. Hence, the album continues in 
the "organic" vein of The Rainbow Children and Xpecatation, con- 
trasting with the preceding Emancipation, Newpower Soul, and Rave 
Un2 The Joy Fantastic, which relied far more on com puter technolo- 
gy and "synthetic" textures, 

Amongst the album's least pleasing aspects are the numerous 
sections of overly smooth, laidback music, dubbed "purple muzak" 
by some commentators, Another drawback is the occasional ten- 
dency to revert to pedestrian James Brown-esque funk, which 
doesn't offer anything new or Interesting in comparison of Prince's 
past offerings in this vein. Regardless, Prince's musical ambition is 
praiseworthy and the album contains a great deal of adventurous 
and unpredictable music, making for a fascinating musical odyssey. 
Regrettably, distribution of NEWS was limited and it didn't reach 
beyond Prince's core audience. In fact, the music media hardly no- 
ticed the release, 


North 

The opening track, “North,” gets underway with the drums and 
bass establishing a gentle, moderate bear. The bass is rub bery-sound- 
Ing, repeating a slow, pulsating figure from beginning to end. Gentle 
washes of synth strings provide a soft cushion for some smooth, 
Jazz-soaked saxophone phrases. 

Three minutes into the piece, Prince enters with some scratchy 
rhythm guitar phrases, followed by fluid, jazzy flute/guitar unison 
playing. The opening is very relaxed and easy-paced, but things be- 
come more lively with the introduction of a perky Madhouse-styled 





Prince's latest album is the instrumental N.E.W.S, which was 


released on 30 June 2003 to NPG Music Club members and on 29 


July 2003 to stores. This article examines the contents of N.E.W.S. 
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saxophone and guitar riff. 

The next passage sers lush strings against Prince's restrained 
guitar solo. The saxophone riff returns and intensity builds with more 
hurried and busy drumming and more fiery guitar playing. 

Circa nine minutes into "North," the music slowly quiets down, 
giving way to Neto, who plays exquisite piano, mixing improvisa- 
tional flourishes with more melodic parts. Leeds adds soothing sax- 
ophone, accompanied by swelling strings. This beautiful but all too 
brief passage quickly fades away, which is a pity since the last two 
minutes basically consist of nondescript wind sounds and distant 
echaes, 


Fast 

The second track, “East,” begins with Oriental-flavoured notes 
played on a synth sounding like a mixture of a violin and a shrill, wail- 
ing voice, The music begins with a fade-up of a distant metallic, ham- 
mering-like sound as Blackwell picks up a lively, rhythmic beat. Odd, 
high-pitched synth lines fade in and out of the fabric. A keyboard en- 
ters, its sound vaguely recalling "Digital Garden" on The Rainbow Chil- 
dren. The music is droning, with one underlying chord, which gener- 
ates tension as there is no harmonic change or release. The piece con- 
tinues like this for several minutes, sounding rather hesitant, more like 
a lengthy overture to a song than a proper composition. 

Four minutes into “East,” Leeds joins the ensemble with fast 
“warm-up” saxophone scales up and down. Prince's briefly interrupts 
the proceedings with a fierce, atonal guitar riff before the music be- 
comes quiet, introducing a Oriental-tinged harp-sounding synth fig- 
ure that brings to mind Andreas Wollenveider and a humming, 
buzzing one-note bass part. Prince returns with his aggressive, slash- 
ing guitar injections which contrast with the delicate harp sound, 
lending the music an unnerving aura. 

Then, circa eight minutes into the track, it completely changes 
direction with a section featuring busy funk in the vein of “The Work, 
Pt. 1" based around a rhythm guitar part. The music proceeds 
through a number of instrumental solos. Leeds first provides fast 
riffs and embellishments, chen electric piano and organ take turns, 
before Leeds returns, now with a baritone saxophone improvisa- 
tion. 

A new direction change occurs at around 1120 minutes, when 
a slow, jangling guitar phrase surfaces, This is accompanied by sub- 
dued drumming and a humming bass tone. Prince contrasts this 
with rough guitar interjections. Smith plays a short bass solo before 
the track concludes with less than a minute of serene, Oriental- 
tinged piano playing and some esoteric sounds. 
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West 

The opening segment of "West" takes shape around a descend- 
ing three-note bass figure and three airy, lightly strummed guitar 
chords. The music is languid and relaxed, recalling some of Prince's 
sensuous “seduction ballads.” Leeds plays cool, grainy saxophone 
phrases, followed by Prince who adds some fluent, Santana-like lead 
lines, reinforcing the calm mood, 

Four minutes into the track sees the beginning of a partion of 
busy, straightforward funk music. Prince introduces a funky guitar 
riff, with the bass and drums following suit, picking up a syncopated 
rhythm. Leeds provides clipped saxophone riffs. A little later, Neto 
makes a wonderful, jazz-flecked piano excursion on top of a busy, 
rhythmic backing. The music gradually builds, then Leeds’ saxophone 
takes over from the piano, emerging with the improvisational lead. 

Then, at 8:33 minutes, the music changes direction and pace 
again, entering a stately, majestic rock-oriented segment. Prince 
plays sustained guitar notes before moving on to a charged guitar 
solo set against an atmospheric string background. Leeds then 
takes the centrestage as the music slowly fades away, leaving only 
the saxophone and drums. The last 40 seconds are more or less 
quiet. 


South 

The final track, “South,” opens with a slice of fairly conventional 
funk music, featuring slapped, percussive bass. There is even a pat- 
ented funk-style bridge. Prince plays a rough-sounding atonal guitar 
phrase, followed by Leeds’ more smooth and laidback saxophone 
parts. 

Ar 4:58 minutes, the music changes abruptly, entering a slow, 
dramatic segment. A delicate keyboard phrase that brings to mind 
"So Dark" on Crystal Ball is introduced. Blackwell plays a robotic, 
drum machine-like pattern. A one-note bass punctuates the music 
at regular intervals. Neto plays fantastic piano, blending chordal, 
rhythmic phrases with more melodic cascades of notes, while Leeds 
intersperses jazz-tinged saxophone phrases throughout. The musi- 
cal intensity gradually builds, as the strings become more promi- 
nent and the saxophone and drumming livelier and more urgent. 
Prince adds to the frenzy by executing a fiery guitar solo. 

The music then dies down and the piece ends beautifully, with 
two minutes of grand, "cinematic" orchestral strings. "South" and 
the NEWS album ends with only a piano, repeating a simple, deso- 
late figure. 


By PER NILSEN. 
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(issue #51) and books about Prince (issue #58). This time we turn 


our attention to officially published Prince publications, i.e. books 


and magazines that were produced with his full cooperation or 


involvement and were published by Paisley Park Enterprises. 


THE CATEGORY OF "OFFICIAL PRINCE PUBLICATIONS" IS QUITE DIVERSE, 
encompassing two comic books, a photo book covering the Act |! 
tour, a book combining a few song lyrics with computer-enhanced 
pictures from the Act // tour, a large-sized fashion-style magazine 
entitled 10,000, and four issues of the NPG Magazine fan magazine. 

Sheet music publications are not included because they are 
not produced with Prince's active input or by his Paisley Park Enter- 
prises. We have also excluded the Controversy fan publication, which 
was endorsed by Prince (from circa 1990), but was published inde- 
pendently and largely lacked his active input. All the publications in 
this survey have been published with Prince's full cooperation and 
active involvement Furthermore, all are copyrighted to Prince's Pais- 
ley Park Enterprises. Only one of the publications carries an ISBN 
number, the Prince and the New Power Generation: Three Chains Of 
Gold comic book. 

The first official Prince publication was the Prince: Alter Ego com- 
ic book, published in 1991. All the other officially published publica- 
tions appeared in 1994 and 1995, when Prince was increasingly trying 
to find new ways of getting his message across as his conflict with 
Warner Bros. deepened, 

The publications are divided into three categories: 

‚ NPG Magazine 

* Comic books 

* Other books and magazines 

Each publication includes relevant information about, amongst 
other things, publisher, size (number of pages), and dimensions. 


NPG Magazine 


NPG [Premiere issue] 

Publisher and editor: Mark J. Petracca 
Manging editor: Steve Holtje 
Creative director: Nick Ericson 

MPLS editor: Valerie Threatt-Bland 
News editor Raven Worrell 

Proof reader; Fred Schwarz 


Cool Chick: Cat Jackson 

Contributing writers: Walter Faber, Kim Greene, Amy Linden, Tracy 
MeMillan, Cingen Stewart 

Publisher: Paisley Park Enterprises 

Published: March 1994 

Size; 52 pages 

Dimensions: 277 x 215 mm 

Dubbed “the official magazine from Paisley Park and beyond,” 
NPG replaced Controversy as Prince's fan magazine. The editorial staff 
of the magazine was based in New York, with editor/publisher Mark 
|. Petracca being a former Creem staff member. 

The premiere issue of New Power Generation contains a mix- 
ture of interviews, photo features, Prince “idol portraits,” and adver- 
tisements for Prince-related products and projects. A section enti- 
tled "Good To Your Earholes" features reviews of new recordings, 
while "Graffiti" provides "news from Paisley Park.” The section "Cru- 
cial communications," meanwhile, includes letters from readers. 

Issue #115 very ambitious, not least in terms of the interviews. 
Mayte, Levi Seacer Jr, Mavis Staples, George Clinton, Tevin Campbell, 
The NPG (band), and Tony Mosley are interviewed. Seacer had left 
Prince's band by then to run the new record label NPG Records and 
he talked about his hopes for the new label. 

One of the letters in the premiere issue is a handwritten let- 
ter from Mayte to $. She admitted to being "confused with eve- 
rything that's going on in your life" and went on to ask some ques- 
tions. A similar letter had previously been published in Controver- 


Sy. 


NPG Magazine [Issue number 2] 
Publisher and editor: Mark |. Petracca 
Manging editor: Steve Holtje 
Creative director: Mick Ericson 

MPLS editor: Valerie Threatt 

Junior art director: Cindy Campo 
Graffiti editor; Raven Worrell 

Proof reader: Fred Schwarz 
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Contributing writers: Leslie Adisman, Walter Faber, K$, Tracy 
McMillan, Margo Myles, Brian O'Neill, Paul Semel, Karen Iris Tucker 
Publisher: Paisley Park Enterprises 
Published: August 1994 (circa) 
Size: 52 pages 
Dimensions: 277 x 215 mm 
Starting with the second issue, the magazine became NPG Mag- 
azine instead of simply NPG. The issue had the same overall content 
as the premiere issue, but the interviews were not exclusively with 
Prince associates and many non-Prince records were reviewed. These 
changes made the magazine broader in scope, which is not always a 
good thing when it comes to fan magazines devoted to one artist. 
The interviews were with War, Bill Laswell, The Brand New 
Heavies, Luscious Jackson, Nona Gayes, and Morris Hayes. Other in- 
terviews were conducted with comedian Daymon Wayan, and Pais- 
ley Park engineer Tom Tucker. Terry Gydesen who shot pictures for 
Prince Presents The Sacrifice Of Victor photo book is also interviewed. 
The highpoints of the second issue are the photo features, with 
pictures from several of Prince's summer 1994 performances 


NPG Magazine [Spring 1995] 
Publisher and editor: Mark J. Petracca 
Manging editor: Steve Holtje 
Creative director: Nick Ericson 
MPLS editor: Lisa Hoey 
Junior art director: Cindy Campo 
London correspondent: Maura Sutton 
Proof reader: Fred Schwarz 
Contributing writers; Walter Faber, Kim Green, Leesa Khalia, KS, 
Susan Leff, Tracy McMillan, Marie Elsie St. Léger, Brooke Wentz 
Publisher: Paisley Park Enterprises 
Published: April 1995 (circa) 
Size: 52 pages 
Dimensions: 277 x 215 mm 
The third issue of the NPG Magazine focused even less on 
Princely matters than issue number 2, offering interviews with 
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Dionne Ferris, Bob Belden, Mary J. Blige, Gang Starr, and Me"'shell 
NdegéOcello. The only Prince associates that were interviewed were 
Michael Bland and Paisley Park seamstress LeAnne Doescher. The 
photo feature included some photos from the 1995 American Mu- 
sic Awards. There were also a couple of reports from "The Ultimate 
Experience" tour of Europe. 


NPG Magazine [Issue 4/Fall '95] 

Publisher and editor: Mark J. Petracca 

Associate publisher: Kieran Finnerty 

Manging editor; Steve Holtje 

Creative director: Simeon Rose 

Junior art director: Lisa Ellis 

MPLS correspondent Therese Stoulil 

London correspondent: Maura Sutton 

Proof reader: John Carter 

Contributing writers: Walter Faber, Kim Green, Leesa Khalia, KS, 
Tracy McMillan, Marie Elsie St. Léger, Donovan Roche, Raven Worrell 
Publisher: Paisley Park Enterprises 

Published: December 1995 (circa) 

Size: 52 pages 

Dimensions: 277 x 21; mm 

The fourth issue continued the path of the previous two issues 
by featuring less interviews with Prince associates than with figures 
that had little to do with Prince. Interviewed were Charles & Eddie, 
Naughty By Nature, M People, and interviewer/comedian Bill Billamy. 
The only Prince-related interviews were with Mayte, Sonny 
Thompson, and Tommy Barbarella. There were no photo features 
and very little in terms of Prince news. Clearly, the magazine was 
becoming less and less interesting to Prince die-hards. 

The fourth issue of the NPG Magazine became the last. Man 
fans had subscribed for more issues, but their payments were not 
reimbursed, which caused uproar in the fan community. Although 
the NPG Magazine was more professional than Controversy, it wasn't 
nearly as loved and the poor handling of the folding of the maga- 
zine left a very bitter aftertaste. 
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Comic books 


Prince: Alter Ego 

Writer: Dwayne McDuffie 
Penciller: Denys Cowan 

Inker: Kent Williams 

Letterer: Robert Lappan 

Colorist: Noelle Giddings 

Cover illustrator: Brian Bolland 
Publisher: Piranha Music (copyright Paisley Park Enterprise) 
Publication date: 29 October 1991 
Size: 32 pages 

Dimensions: 168 x 258 mm 

After the 1989 Batman album, and having had much to do with 
comic book characters for a while, Prince decided he wanted to 
become a comic book hero himself. Prince was still on good terms 
with Warner Bros. and they were inclined to indulge him. ОС Com- 
ics, owned by Time Warner, was approached and it was decided 
that the ideal outlet for the project was through the experimental 
DC imprint Piranha Press. Prince approved all members of the crea- 
tive team behind it and suggested certain ideas for the book. 

The book shares many of the traits of the Graffiti Bridge mov- 
ie. Prince is returning home to Minneapolis after a tour. Something 
Is wrong, however, as the streets are growing increasingly hostile 
with violence, riots, and gang banging. Prince soon discovers that 
what is wrong is the music or more specifically, Gemini's music. 
"Twin cities, twin men. Dark has the light, yin has its yang and Bat- 
man has his Joker. But this is no joke. Gemini is alive.. and he's 
rocking the house." 

Gemini is Prince's childhood friend, resembling Prince's real-life 
friend André Anderson, later André Cymone, who was led astray. In 
the good old days, Prince and Gemini used to jam together with 
their band, The New Power Generation, until Prince realised that 
Gemini's music, while "brilliant" was, in fact, harmful. His music un- 
leashed primal urges such as rage, often affecting people negatively. 
This rivalry, albeit more serious, is paralleled by the struggle between 
The Kid and Morris Day in Graffiti Bridge. 

The love interest is clearly copied from Graffiti Bridge. In the 
book, Prince meets the inspirational Muse while writing under a 
stone bridge in the park. Like in the movie, the girl is torn between 
the two antagonists. Prince is her true love, but Gemini's hypnotic 
music makes her betray her lover. Forgiving her, Prince saves her 
from an outlandish death trap worthy of a Batman villain. In fact, at 
one point, Gemini even taunts Prince by saying, "You really do think 
youre Batman, don't you?" Muse finally pays her dues by saving 
Prince from an electrified guitar. Her apparent sacrifice is not in vain, 
however, as Prince starts duelling musically with Gemini, once again 
paralleling che struggle between The Kid and Morris Day. Prince's 
music finally frees The NPG from evil's thrall, "That's what music 
should do, Gemini," Prince retorts. "Make you dance. Move you clos- 
er to the rhythms of sex, love, even God." 

Down, but not out, Gemini starts riffing aggressively, incurring 
the wrath of the audience. Having survived and taking the cue from 
Prince, Muse tries to stop the mob from killing Gemini, "You can't 
defeat evil by becoming it." Her words are accentuated by a single 
chord from Prince's guitar which soothes the crowd's temper. Prince 
doesn't punish Gemini, he simply lets him walk away. He cautions 
the crowd, "The only power he has is what we give him.” Gemini is 
thereby reduced to a metaphor for the evil that lurks in every man's 
soul, the Devil, Spooky Electric. The book closes with Prince doing 
what he does best, playing. 


Prince and The New Power Generation: 
Three Chains Of Gold 
Writer Dwayne McDuffie 
Artists: David Williams (pages 1-22), Steve Carr and Deryl Skelton 
(pages 23-48) 
Ink artist: Josef Rubinstein 
Letterer: Robert Lappan 


Colorist: Danny Vozzo 

Cover artist: Steve Park 

Publisher: Piranha Music (copyright Paisley Park Enterprises) 
Publication date: 28 April 1994 

Size: 48 pages 

Dimensions: 165 x 258 mm 

ISBN: 1-56389-157-3 

Pleased with the end results of Prince: Alter Ego, Prince sanc- 
tioned a second comic book. This time he requested an adventure 
more in the vein of the Indiana Jones movies. The artist, Dwayne 
McDuffie, was given the lyrics to the % album, but no music. As а 
direct result, che lyrics of two songs, "My Name Is Prince" and "The 
Max," appear in the finished book. The comic book has much in 
common with the film 3 Chains O' Gold, but this time influences ran 
in both directions. "Some of my ideas and the ideas of the penciller 
were later incorporated into the videos from that album," says 
McDuffie. "I thought that quite cool" 

Prince and The New Power Generation are on tour in the Mid- 
dle East, where Prince meets and becomes attracted to princess 
Mayte of Erech. Her uncle, Tammuz, usurps the throne by killing his 
own brother the emir and by imprisoning Mayte. But in order to 
rule, Tammuz must possess the three chains of gold, originally worn 
by Erech's first king, the mythological warrior Gilgamesh. Foreseeing 
this, Mayte handed over one of the chains to Prince for safekeeping, 
Thanks to the obnoxious TV reporter Vanessa Bartholomew, 
Tammuz spots the "trumpet" chain around Prince's neck and sends 
assassins to Minneapolis in order to retrieve it. But to no avail, as 
things turn out; Prince beats them up while wisecracking, "Tell your 
friends. l'm Batman" (which happen to be the opening lines on the 
Batman soundtrack, somewhat rephrased). 

Meanwhile, Mayte escapes with the help of her bodyguard Вај, 
and makes her way to Paisley Park. Prince agrees to help her reclaim 
her throne, and the two consummate their love, The next day, The 
NPG charter a plane and leave for Erech, but are betrayed by the 
naive Vanessa Bartholomew, who alerts Tammuz to their arrival in 
her eagerness to get an exclusive on what she assumes is a secret tour. 
With government forces in pursuit, The NPG open up their instru- 
ment cases, revealing guns with which they hold the enemy off while 
Prince and Mayte locate the tomb of Gilgamesh to find the third 
chain of gold. The tomb is filled with traps right out of Indiana Jones 
and the Last Crusade, crowned by the arrival of Tammuz. 

Threatening to kill the lovers, Tammuz demands that Prince 
hands over his chain of gold. Luckily, Prince had earlier given the 
chain to Raj. Around Prince's neck Tammuz finds his old love sym- 
bol instead. As Tammuz rips the last chain of gold from Gilamesh's 
skeleton, a laser beam is fired, bounces off the love symbol and kills 
Tammuz. 

Mayte is now the sole heir to the throne and proposes ro 
Prince, who turns her down. Having proved himself worthy, she also 
wants him to keep the chains and the kingdom. "Never refuse a gift 
from a princess," she says. Prince, however, declines by hanging the 
three chains of gold around her neck, "Or, Your Highness, che gift of 
a Prince.” For the first cime, we see the three chains together, form- 
ing the now so familiar Ф symbol, 
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Other books and magazines 


10,000 — The Beautiful Experience [Issue #1] 
Editor: “7” 

Art director: Ј.С. Munson 

Production manager: Charles Hermes 
Photographers: Scott Erik and Nicole Nodland 
Publisher: Paisley Park Enterprises 

Publication date: February 1994 

Size: 68 pages (plus a fold-out poster) 
Dimensions: 242 X 328 mm 

This is a fashion-type magazine produced with Prince's active 
support. It was tied in with Prince's other current activities at the 
time, focusing on the theme of “beauty.” Like similar-styled maga- 
zines, it doesn't go deeper into any subject, focusing instead on brief 
texts and photographic contents, 

The magazine was first made available during the NBA Week- 
end Party at Paisley Park, February nth 1994 (despite the contents 
page saying "March 1593"). There were plans for retailing the maga- 
zine, but it was only sold via Prince's outlets, including the NPG 
store in Minneapolis. 

The magazine includes two interviews, with R&B group Shai 
and Soap Opera star Vanessa Marcil, devoting the bulk of the pages 
to “fashion spreads” of male and female models. Other features in- 
clude a rave review of The NPG's Goldnigga, jokes, maxims, defini- 
tions, mirror messages/backwards print. There are also advertise- 
ments for different Prince products and projects. Additionally, che 
lyric to the unreleased 1986 song "Adonis And Batsheeba" is repro- 
duced. 


Prince Presents The Sacrifice Of Victor 
Photography: Terry Gydesen 

Project coordinator: Karen Lee 

Art direction and design: J.C. Munson and Lizz Luce 
Publisher: Paisley Park Enterprises 

Publication date: July 1994 

Size: 52 pages 

Dimensions:228 x 302 mm 

This is a photo book covering the 1993 Act // tour by Prince, or 
"à" as he was known then after the June 7th 1993 name change. 
The book has 52 pages, with pictures on one side and a quote by 
Prince on the opposite page. The book was presented on May 2sth 
1994 at the Ambassador Galleries in New York, which showed the 
photos from the book. 

The book opens with the lyrics of "The Sacrifice Of Victor" from 
the #* album. The next page states that the book contains images 
from "the last tour of the artist formerly known as Prince.” Upon 
completion of the tour, "He legally changed his name to 4^" The 
penultimate page contains an "epilogue" that describes how Prince 
became Ý, reasoning, "For in the dawn, all will require no speakable 
name to differentiate the ineffable one that shall remain.” The last 
page contains a profile of photographer Gydesen. 

Providing rare glimpses of Prince behind the scenes, the book 
is an excellent photo memento of the Act N tour. The photographs 
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are superb, capturing Prince onstage as well as off-stage, in the re- 
cording studio, in rehearsal, in the dressing room, on the tour bus, 
etc. One picture shows him running from fans (one of only two 
photos which depict a smiling Prince). Another shows him outside 
La Sagrada Familia in Barcelona, which was the picture chosen for 
the cover of 1994's Come album. There are also many photos of fans 
at the shows. 


Neo Manifesto — Audentes Fortuna Juvat 

Original photography: Claude Gassian 

Design/photo manipulation: Paisley Park — Jeff Munson and Charles 
Hermes 

Publisher: Paisley Park Enterprises 

Publication date: July 1994 

Size: 40 pages (including covers) 

Dimensions: 153 X 204 mm 

This is a glossy, small-sized product, a sort of a mix of a book 
and a magazine with all the pages, including the front and back 
cover, being equally thick. Prince must have been fond of the work 
of Jeff (or Jeff С.) Munson, for he was involved in several record 
covers, the 10,000 magazine, Prince Presents The Sacrifice Of Victor 
and this book. The title of the book is in Latin, with the meaning 
"new manifest — luck favours the brave.” 

Much like Gydesen's photo book, Neo Manifesto — Audentes 
Fortuna Juvat is made up of photos from the 1993 Act // tour of 
Europe, both onstage shots and offstage pictures. Photographer 
Gassian is one of France's premier rock photographer. The differ- 
ence between the two books is that the photos in this book have 
been manipulated using computer technology. Unfortunately, this 
is not very tastefully done. The design by Munson and Hermes is 
heavy-handed and amateurish, lacking artistic qualities. The use of 
garish colours and effects detract from the photos. 

Perhaps the most interesting aspect of the book is the inclu- 
sion of a number of song lyrics, including lyrics to songs that were 
unreleased at the time (and some still are): "Color," "Crystal Ball,” 
"And How,” "Everybody Wants What They Don't Got,” "Don't Talk 
2 Strangers,” “Empty Room,” "Old Friends 4 Sale," and "God Is Alive." 


By LARS EINARSSON 
with help from the entire UPTOWN staff plus DAVID HAGLUND. 


CONTROVERSY — WHAT HAPPENED? 


Controversy was launched in 1986 by Eileen Murton and some friends in England. Starting, 
out as a simple, photocopied fanzine, the magazine soon became more professional and the 
circulation grew rapidly as Prince's European popularity soared. Prince was aware of the maga- 
zine, as copies were always sent to Paisley Park. He seemed to appreciate the magazine's enthusi- 
asm and positive outlook on his work. It became "officially acknowledge" by Prince in 1989. 

Some time in 1993, Murton was contacted by Warner Bros. as they wanted to take over the 
sales side of the magazine and pay her a wage to act as editor. Their first request was for names 
and addresses of all subscribers. Naturally, Murton was concerned about this and responded 
saying that under the UK Data Protection Act, she could not give subscriber information to a 
third-party without their permission. 

The next thing that happened was that at the UK concerts on the 1993 Act // tour, all of the 
front few rows who Warners knew were Controversy members were handed flyers asking for 
names and addresses, something which concerned Murton even more. 

At this point, Prince was refusing to take all phone calls from Murton and she was becom- 
ing increasingly convinced that Prince was hiding behind Warners as he didn't want a confronta- 
tional situation. She was offered a pathetic amount of money for the business and one of the 
conditions was that Prince got editorial control. Murton declined for obvious reasons and said, 
"No thanks, we'll go back to being unofficial." Shortly afterwards she received a letter stating that 
she had no permission to use the symbol, Prince's name or likeness. 

Ат that point Murton said “forget іс all” and closed the magazine, paying off existing sub- 
scriptions with back issues of the magazine, something that did not please many subscribers as 
they received many duplicates. She then setup a ticketing agency in her hometown of Croydon 
and refused to have anything to do with Prince or attend Prince concerts again. 

Apparently, Murton is still very bitter to this day about how Controversy was forced out of 
the business, She has stated many times that she sees che whole situation brought about by the 
fact that Prince believed that she was making money and he wanted a share. 
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PRINCE'S LIVE HISTORY 
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Prince's live work is a crucial 
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element of his legacy. Although he 


hagis. "s 


sold 16 million copies of Purple 


Rain and has enjoyed record sales 
from all his albums of over 100 

million copies, his live shows have 
had the most enduring impact on 


his fans. Prince's records may not AY APPEAR SHY OR RECLUSIVE OFFSTAGE, BUT ONSTAGE HE ACTS at times as if he 


from nowhere. In fact, Warner Bros. deemed his premiere concerts, at the Capri The- 
atre in )айШагу 1979, to be disasters, telling him bluntly that he was not ready for a 
t was a long struggle and Prince gradually learned his stagecraft the hard 






always live up to expectations, 


Since forming his first band in 1978, Prince has toured almost on a yearly basis 
throughout his career, only omitting full-scale tours in 1991, 1994, and 1999 (although 
he played numerous one-off concerts during the three tour-free years). He has played 
a total of 871 regularly scheduled concerts in 22 countries on 36 tours between 1979 
and 2003, not counting Prince's recently finished Australasian tour. In addition, he 
Prin cen early always delivers live. played 322 unscheduled one-off concerts during this period, making It a total of 1193 
shows. While these figures may seem very high, a group like Kiss played 1,810 shows 
although it was during a slightly longer period (from 1973 to 2002). On the other 
hand, considering Prince's enormous amount of studio work, it is amazing that he 


This article examines Prince's has had the time to tour so frequently and perform so many shows. 


but fans and critics agree that 


The early tours 
Prince's first tour was in support of his second album, Prince. The tour was sched- 
exciting history as a live uled to take in 14 concerts in 13 major US cities, including a Minneapolis "homecom- 
ing” finale on December 16^ 1979. However, Prince only played four concerts, being 
forced to cancel the remaining dates when he contracted a mild case of pneumonia 
and nearly lost his voice. 


performer, in words and figures. The Prince tour was re-launched in 1980 with a performance at the Orpheum 
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Theatre in Minneapolis. This concert was followed by five club dates before Prince 
set out on a nine-week tour as the supporting act for Rick James. Many dates also 
included a third act on the bill, either Lenny White and his jazz-flavoured group, 
Twennynine, or Kleeer, a funk-oriented group with three female singers. Focusing on 
the East Coast and the South, with some additional dates in the Midwest, the Rick 
James tour encompassed 39 concerts, the majority of them in 5,000 to 10,000-ca- 
pacity venues. 

Concert promoters often billed the Rick James shows as a "Battle of Funk" and 
the press caught onto this "competition," portraying Prince as the young contender 
who was challenging the established star. The audiences responded enthusiastically 
to Prince's act and he often received better critical reviews than James, something 
that contributed to a certain rivalry between the two. Prince and his band socialised 
little with James’ camp, whose activities included a great deal of drug use, and there 
was an underlying tension for much of the tour. 

Prince's show focused very much on the Prince album, but the relatively soft 
music of the record was given a much rockier, more guitar-oriented emphasis in 
concert, often with long guitar solos by Prince and Dez Dickerson. The physical ap- 
pearance of Prince and the band members also set them apart from being just an- 
other generic R&B act. Prince wore an oversized blouse, skin-tight spandex gold trou- 
sers and gold boots. On the 1980 tour, he wore little more than zebra-striped bikini 
briefs, legwarmers, and high-heel shoes. 

With Teena Marie as the opening act, the 1980 Dirty Mind tour was Prince's first 
chance to headline a tour from beginning to end. Some of the concerts were very 
sparsely attended, however, and the tour was not a commercial success. The deci- 
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sion was made to cut the tour short. 

The disappointing ticket sales led Prince and his management to reconsider the 
touring strategy. The purpose of the Dirty Mind club tour in 1981 was to pursue the 
rock and new wave audience that was beginning to take notice of Prince due to his 
growing critical acclaim. The month-long, 19-date Dirty Mind club tour took in ven- 
ues catering predominantly to white new wave and rock audiences. While Prince's 
audience was still predominantly Afro-American, the club tour indicated that he was 
beginning to attract a racially mixed following. The tour was a tremendous critical 
success and boosted the sales of Dirty Mind. 

Prince’s confidence onstage improved dramatically on the Dirty Mind tour and 
he proved to be a captivating performer. The lights, sound, and well-rehearsed cho- 
reography were all integral parts of a slick, professional show. Prince had a big bag of 
tricks, including a slow striptease and a simulated masturbation scene with his guitar. 
He performed splits, pirouettes, leaps from a riser, and all kinds of sexually suggestive 
moves. 

The US Dirty Mind tour was followed up by three club shows.in Europe, in 
Amsterdam (The Netherlands), London (England), and Paris (France). A Dutch group 
called Streetlight shared the bill at the Amsterdam show, while the London show 
was opened by the British pop group BIM. While the concerts attracted attention 
from the music press in the three countries, Prince’s European following was very 
small, being limited mostly to a small circle of trendy club-goers. It would take five 
more albums and as many years before he returned to Europe to perform again. 

Prince’s next tour was in support of Controversy. This tour took in mostly 2,000 
to 8,000-capacity theatres, chosen according to the strength of support from region 
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to region. The Time performed as the opening act. А portion of the tour also includ- 





ed a third act on the bill, the 10-piece Zapp group, playing between The Time and 
Prince. The trend of the Dirty Mind club tour continued, with audiences that were an 
extraordinary mix of race, gender, class, and style. With very few exceptions, che con- 
cert reviews were overwhelmingly positive and the 1981-82 Controversy tour con- 
firmed Prince's standing as a critical success, 

The Controversy show presented a more sophisticated Prince image and was, to 
some extent, an attempt to сопе down the sexual suggestions of earlier tours. Gone 
were the bikini underwear and legwarmers that had become Prince's trademark. 
While keeping the trench coat, his new appearance was decidedly more conserva- 
tive: black trousers, vest, bow-tie, and white shirt. Performing with tremendous self- 
assurance, Prince displayed more authority onstage than ever before. 

he Controversy show itself was more extravagant than anything Prince had 
previously attempted. Designed by Roy Bennett, the stage set featured Venetian 
blinds as a backdrop and an elevated catwalk, with two ramps at either end connect- 
ing the platform to the surface of the stage. A pole similar to the ones utilised by fire- 
fighters also served as a means to get from the platform to the stage. 

The 1982-83 1999 tour featured Prince's music in all its guises: Vanity 6, The 
Time, and, of course, himself, Sometimes dubbed "The Triple Threat" tour, the 1999 
trek was by far the most extensive tour Prince had undertaken thus far, Originally 


planned to end in late 1982, a second leg of the tour was organised when it became 
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obvious that Prince's popularity was growing rapidly as a di- 
rect result of МТМ airing of Prince videos. The 1983 shows 
were held in larger venues, including arenas and ice-hockey 
rinks with capacities of up to 20,000 people. 

At the outser of the tour, the audience was predomi- 
nantly Afro-American, but the success of "Little Red Corvette," 
which became Prince's first-ever Top 10 pop hit, and the MTV 
exposure brought about a fundamental change in the com- 
position of the audience. On the second leg of the tour, the 
crowds were often between so and 75 per cent white. The 
1999 tour became a critical and commercial triumph. It en- 
compassed a total of 90 concerts throughout the US, of which 
39 shows were held in 1982 and 51 in 1983, grossing about 510 
million, which made it one of the largest money-making tours 
of 1983. The reviews were generally excellent and the only re- 
curring criticism was that Prince's set was too short. 

The basic 1999 tour stage set, with an elevated catwalk 
and Venetian blinds as a backdrop, was the same as on the 
C 7ntroversy tour. The spectacular lighting design was im- 
proved, and included rotating turquoise police lights and deep 
shades of purple, pink and red. The fire pole was kept from 
the Controversy tour, but the show introduced a new prop, a 
brass bed that came up on top of the high catwalk at the 
back of the stage for “International Lover.” Prince updated his 
look slightly from the Controversy tour by wearing a purple 
trench coat. 

Vanity 6 opened the 1999 shows with four or five songs 
in a brief 20-minute set. The girls were accompanied by The 
Time, playing unseen behind a pink curtain. Jill Jones also pro- 
vided backing vocals. However, it was obvious that Vanity 6 
didn't have enough stage presence to make for a successful 
live act. By contrast, The Time came alive when they hit the 
stage. Their unpretentious and humorous 40-minute set 
contrasted with Prince's more ambitious and elaborate the- 
atrics, They often got very positive reviews and the reception 
from the audiences was phenomenal, which created a pro- 
fessional rivalry between the band and Prince. On the sec- 
ond leg of the tour, The Time was sometimes demoted from 
the bill. No official explanations were given, but it was clear 
to everyone involved that Prince didn't want to risk being 
upstaged. 


Contrasts 

With Prince's popularity reaching its zenith after the suc- 
cess of the Purple Rain album and film, it was almost inevita- 
ble that the Purple Rain tour was going to be a monstrous 
success. The tour was seen by 175 million people in 32 cities 
across the US and Canada. Prince played 98 regularly-sched- 
uled concerts, more than on any of his tours before or since. The majority of the 
shows were held in 15 to 20,000-capacity arenas. The tour grossed approximately 
$30 million in ticket sales, which made it one of the most successful rock tours 
undertaken thus far. 

The Purple Rain show was more outlandish than anything Prince previously had 
done. Costing around $300,000 for the set, the spectacular show was designed again 
by Roy Bennett. It featured plenty of special effects, including lasers, dry ice machines, 
hydraulic lifts, and a purple bathtub that rose from beneath the stage floor. The 
stage was equipped with a balcony and a sliding pole, and on either side of the stage 
was a high platform that Prince could enter from behind, unseen by che crowd 

Prince proved to be a masterful showman. He played, sang, and danced in non- 
stop motion, having perfected his James Brown-inspired moves, spinning, falling to 
his knees, and sliding across the stage in a furious tempo. Throughout the show, 
Prince wore a succession of flamboyant outfits. He retained the purple trench coat 
from the 1999 tour and updated his look with ruffled shirts and colourful, paisley- 
patterned skintighr suits. His new style combined influences from the British New 
Romantic scene and Sgt. Pepper’s-period Beatles, Jimi Hendrix, Sly Stone, and others 
from the late ‘605 psychedelic ега, 

As impressive as the Purple Rain show was, the concerts also had an air of the 
perfunctory about them. There was hardly any room for improvisation or spontane- 


ity in the tightly choreographed show. While Prince was commonly praised as a 





fantastic performer, a recurrent criticism of the Purple Rain show was that the con- 
certs included almost no material from che albums prior to 1999. Many felt Prince 
was too intent on satisfying his new, young, and predominantly white audience who 
knew him primarily from the Purple Rain film. 

Sheila E. was the opening act on the Purple Rain tour. Her energetic 40-minute 
set was very well-received, although some critics seemed to feel her demeanour de- 
tracted from the music. Wearing a variety of revealing outfits, Sheila played her new 
sexy image to the hilt. She would bring a male onstage, seat him with his hands 
secured behind his back by a bodyguard, and simulate fellatio on him while taunting 
the crowd about his sexual apparatus, "Do you want to play with my timbales? Your 
stick isn't big enough!” 

The Purple Rain tour was initially planned to be Prince's first worldwide trek, but 
he quickly grew tired of life on the road. In a meeting with his band in December 
1984, Prince said that he would not be touring for quite some time after the final 
date and that he was going to take a two-year break (promises he couldn't keep). He 
was impatient to do more recordings and work on his next film project, Under The 
Cherry Moon. As a way to make up for the absence of European shows, a concert 
towards the end of the tour (Syracuse, March 3oth 1985) was transmitted live via 
satellite to an estimated audience of 12 to 15 million people in Europe. The band 
members regretted Prince's decision not to continue the tour longer as they were 
making more money than ever during their tenure with Prince. 

Around The World In A Day, the follow-up album to Purple Rain, was released 
shortly after che conclusion of the Purple Rain tour. Prince did not go on the road to 
promote Around The World In A Day. His next album, Parade, however, saw him 
mounting a tour, although it began tentatively and low-profile as a number of one- 
off shows in the US. The "Hit & Run" tour, dubbed so by Prince's manager Steve 
Fargnoli, was more of a series of individual concerts than a cohesive tour. While 
Prince was very pleased with the show and his band, he elected not to take the show 
on the road for a full-blown US tour. His decision was influenced by his managers, 
who convinced him that another tour so soon after the extensive Purple Rain trek 
would over-expose him to the audience. Regardless, the US shows sold out quickly 
despite minimal advance publicity. 

In striking contrast to the spectacle of the Purple Rain tour, the Parade show 
was stripped-down and props-free, presenting Prince as a consummate entertainer 
and bandleader. The show was more light-hearted and down-to-earth chan any of 
Prince's previous tours, emphasising Prince's music and stagecraft, toning down the 
guitar hero posturing and rock star leanings of the previous tour. Comparisons were 
frequently made with James Brown's soul revues of the '60s and '705. The critics were 
delighted, lauding Prince and the versatility of his band, the expanded "Counter" 
Revolution. 

The spectacular stage sets of the Controversy, 1999, and Purple Rain tours were 
completely abandoned and Prince performed on a virtually bare stage. The addition 
of guitarist Miko Weaver freed Prince to concentrate on the dancing and singing. He 
had a fantastic repertoire of dance moves and routines, often with the three dancers 
and backing singers following him. The choreography and interplay between Prince 
and the trio were obviously tightly rehearsed, but spontaneity was never compro- 
mised. Indeed, everyone bristled with energy and enthusiasm. Prince performed in a 
number of outfits, ranging from colourful baggy suits and ties to more revealing skin- 
tight spandex trousers and tops. His wardrobe also included a pearl-studded leather 
jacket, a trench coat, and a polo sweater. 

The musical pace was very fast and many of the songs were shortened and re- 
arranged. Instead of playing one song after another, many songs were played in long 
medleys. The horns by Eric Leeds and Atlanta Bliss took over many musical lines 
previously played by synths and their embellishments added a strong element of jazz 
to the music. At the smallest wink from Prince, the band switched effortlessly from 
sparse numbers to jazzy big band arrangements. 

Any plans Prince might have had about a US Parade tour were definitively laid 
to rest in the summer of 1986, after the failure of Under The Cherry Moon and Pa- 
rade's fairly rapid descent on the chart. Instead, a tour of Europe and Japan was set 
up at short notice. The European tour also functioned as promotion for Under The 
Cherry Moon, the premiere of which was tied in with the concerts in many of the 
countries. 

The 15-date tour of Europe visited seven countries, England, The Netherlands, 
Denmark, Sweden, France, West Germany, and Belgium. Drawing rave reviews and 
ecstatic crowds, the tour was a tremendous success. It was seen by approximately 
120,000 people and left the audience wanting more; it was the beginning of a long 
and affectionate relationship with European audiences. Prince followed up the Ёи- 
ropean tour with four shows in Japan, the last of which became the final time that 
Prince ever performed with The Revolution. Sheila E. was the opening act in Japan. 
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Live peak 

The tour in support of Sign O' The Times took in 34 concerts in Europe, lasting 
nearly two months. The tour visited nine countries, including Switzerland, Austria, 
and Italy, where Prince had not previously played. Most of the concerts were held in 
sports arenas with a seating capacity of around 10,000 people. The tour was an 
unqualified success, greeted with unanimous critical approval by the press and wit- 
nessed by approximately 350,000 people despite fierce competition from U2, David 
Bowie, Peter Gabriel, Genesis, Eurythmics, and Simply Red, all of whom were under- 
taking extensive European tours in the summer of 1987. If Prince's critical and com- 
mercial status had diminished in the US, the fantastic reception in Europe clearly 
showed that his following there had increased tremendously. 

Showcasing some of Prince's strongest material, performed by a fantastic band, 
the Sign O' The Times show was arguably the most exciting of Prince's entire career 
to that point. Prince was in constant motion throughout the show, dancing, 
jumpdrop look like the cover of Sign O' The Times. Echoing the album cover, the set 
resembled a seedy downtown bar district, complete with neon signs flashing "Girls, 
Girls, Girls" "Bar & Grill" "Funk Corner,” and "Uptown." Much like on the album 
cover, prominently displayed at the centre was the front end of a Pontiac bearing a 
Minnesota license plate. Drummer Sheila E. was elevated above the frontline per- 
formers, nearly buried within her drum set. On the second tier, high above the stage, 
stood the horn players and keyboardists. The concert posters and tickets requested 
the audience to "wear something peach or black," which was the colour scheme of 
Prince's clothing. 

Madhouse was the opening act on the Sign O' The Times tour. The road unit of 
the band included Levi Seacer Jr. (bass), Dr. Fink (keyboard), Eric Leeds (saxophone), 
and Dale Alexander (drums). They played a 20 to 30-minute set in front of a large 
curtain concealing Prince's stage set. Appearing in black hooded robes, they per- 
formed four or five numbers, each one introduced by a bikini-clad model carrying a 
card with a number signifying which track they were going to play. 

There were plans for a US leg to follow the European tour, but Prince was frus- 
trated by the weak response to Sign O' The Times and the second single, "If 1 Was 
Your Girlfriend,” which had failed to perform well in the pop market. He believed the 
American anticipation of a tour was going to be compromised by the lack of com- 
mitment to the album and he wasn't interested in touring if the show was going to 
be received as less than a major event. Taking everyone by complete surprise, to- 
wards the end of the European tour, Prince announced his decision to film the re- 
maining shows of the tour; he saw a concert film as a way to make up for the ab- 
sence of a US tour. Most of Prince's associates felt his decision against touring the US 
with the Sign O' The Times show was a pivotal mistake. 

Prince returned to the road in 1988 with the Lovesexy tour, which became his 
most extensive trek around the world chus far, lasting nearly five months, with an 
additional two weeks in Japan. The tour began with 32 shows in Europe, where the 
demand for tickets was overwhelming. The European itinerary took in nine coun- 
tries, including Norway, where Prince had not previously performed. The European 
tour was a fantastic critical and commercial success, selling almost 500,000 tickets. 
The high-profile media attention and adulation from fans clearly proved that Prince 
had established himself as a huge star in Europe, almost with the impact on a par 
with his US standing after Purple Rain. 

Prince had initially planned to tour the US after the release of Lovesexy, but the 
poor response to the album prompted an abrupt change of plans and he decided 
instead to go to Europe before taking the show to the US. Prince's last-minute deci- 
sion created tremendous difficulties finding suitable venues in Europe and the right 
concert promoters at short notice. Because of a lack of indoor venues, his managers 
were forced to book some outdoor shows, something that Prince reluctantly ac- 
cepted. 

The Lovesexy show was Prince’s most ambitious and spectacular of his entire 
career. The show was based on ideas provided by Prince, his set and lighting designer 
Roy Bennett, Steve Fargnoli, and John McGraw, a set designer who had worked with 
Madonna and Queen amongst others. At a cost of approximately $2 million, they 
had created a multi-level circular stage, described as a “fantasy island” (half playground, 
half dreamscape), containing diaphanous curtains, and props such as a miniature 
basketball court, a swing set, and a hydraulic brass bed. The speakers and equipment 
were raised high above the stage, enabling everyone a good view. In many ways, the 
innovative three-dimensional show had an intimacy normally only attained in small 
clubs. 

Using wireless instruments and wrap-around headset mikes, the band members 
raced all over the stage, playing, singing, dancing to the audience on all sides of the 
stage. The combination of the perpetual mobility onstage, lighting, set changes, cos- 
tume changes, and the incredibly fast-paced music made the Lovesexy show com- 
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overwhelming and a visual experience as much as ап aural one. 

е Lovesexy show was divided into two parts. Showcasing some of Prince's 
xx-oriented and explicit material, the first half of the show was about tempta- 
st, and sin. Most songs were drastically shortened and incorporated into long- 
leys. Focusing on the more spiritual Lovesexy material, the second half was 
about redemption and salvation. In contrast to the quick-change pace of the 
f, most songs in the second half of the show were played to length. 

e spiritual message came through clearly in the second part of the show as 
would ask the audience if they believed in God, reminding them that God is 
everyone. It was a brave move to give the show such a religious content and 
vy, the Lovesexy show wasn't the kind of performance they might have ex- 
or wanted, something that Prince was fully aware of as he would often say, 
st set | did because | thought you expected it of me. The second half | do 
> this is where it's at.” 

lowing the European trek, Prince took the Lovesexy show to North America. 
the fact that more than three years had passed since Prince last undertook 
nsive US tour, he had trouble selling out many shows due to the disappoint- 
s of the Lovesexy album. While tickets sold out quickly in Prince strongholds 
cago, Detroit, and New York, it was clear that he no longer had large numbers 
throughout Middle America. In fact, he even had trouble selling out the two 
oming” shows at the Met Center in Minneapolis, which opened the Ameri- 
r. The 38 concerts of the North American leg were seen by about 600,000 


imately, che American leg of the tour lost money due to the weak ticket sales 
extremely costly production. For years afterward, Prince remained wary about 
ng a full-scale American tour. In fact, it would be five years before Prince 
the US (with the Act / tour). Regardless of the disappointments, Prince per- 
passionately night after night, motivated by his deep religious beliefs about 
sages of Lovesexy. 

eight-date tour of Japan concluded the massive Lovesexy tour project. Just as 
| leg of the tour was about to begin, Prince became immersed in the Batman 
and he was so enthusiastic about this that he wanted to drop out of the 
е tour со work on che Batman soundtrack instead. However, he was talked 
i. The money secured for the Japanese dates was so substantial that the 
| losses previously made during the American tour were corrected. The Japa- 
ncerts were far less energetic chan the concerts on the European and Ameri- 
, indicating that Prince's enthusiasm for the show had diminished after hav- 
ed with the show for five months. The entire Lovesexy trek encompassed 78 
s (and nine aftershows), making it the third most extensive of Prince's career, 
the Purple Rain cour (98 shows) and the 1999 tour (90 shows). 


‘91 tours 

> 1990 Nude tour of Europe and Japan was the first time that Prince toured 
f an album as Craffiti Bridge wasn't released until the very end of the tour. 
of promoting a new album, the tour was unashamedly a greatest hits pack- 
ice explained that he wanted to give his audience what they wanted. Un- 
'ably, the Nude tour was more about capitalising on Prince's popularity in 
and Japan than artistic considerations. The tour was organised by Prince's 
nagement team, Arnold Stiefel and Randy Phillips. Having produced the ill- 
affiti Bridge film, che tour provided them with an opportunity to turn a prof- 
11е55 of the consequences to Prince's career; by December 1990 they were 
he picture 

> §1-date European Nude tour took Prince to 11 countries, including Ireland 
in where he had never played before. Mixing 5,000 to 15,000-capacity in- 
nues with much larger outdoor stadiums, the three-month European trek 
ar che most extensive tour of Europe that Prince had undertaken. In fact, it 
his biggest-ever tour of Europe both in terms of number of concerts played 
ets sold. However, fierce competition from Madonna, The Rolling Stones, 
ner, and David Bowie, all of whom were on tour in Europe during the sum- 
1990, meant that several large concerts weren't sold out and had to be 
О smaller venues. A five-date Japanese leg followed the European tour. The 
yur was seen by over 900,000 people, an incredible figure, especially con- 
the fact that Prince didn't have any new product on the market for most 
ur, 

ee different acts opened some shows for Prince in Europe: Mavis Staples, 
in artist Jenny Morris (whose band included several INXS members), and 
roup Lois Lane. Staples was backed up by Flash, which was essentially Dr. 
5 Combo (including Margie Cox as one of the backing singers). 

| Nude show wasn't as ambitious or extravagant as the Sign O' The Times and 


Lovesexy shows. Designed again by Roy Bennett, the stage scenery included Prince’s 
trademark ramps, stairs and fire poles. The stage was in black with splashes of gold, 
and was decorated with the male/female symbol. 

Prince was invited to play three South American shows in 1991, two perform- 
ances at the Rock In Rio II festival in Rio de Janeiro, Brazil, and one performance at 
the Rock And Pop Festival in Argentina. The concerts were lucrative and gave Prince 
а chance to test new material planned for his next album, Diamonds And Pearls, and 
break in new band members Tommy Barbarella (nee Tommy Elm) and Sonny 
Thompson. 

Prince didn't bring his own stage set to the South American shows as all the 
concerts were part of festivals that featured numerous other acts. The bulk of the 
Nude tour repertoire was retained, but Prince also used the three South American 
dates to try out new, unreleased material. 


Supporting Diamonds And Pearls and F 

Despite the fact that the 1992 Diamonds And Pearls tour didn't begin until six 
months after the release of the high-selling and well-received Diamonds And Pearls, it 
was hugely successful, pleasing both fans and critics. The commercial success of Dia- 
топа And Pearls had ^roadened Prince's audience considerably and many new, 
younger fans saw Prince for the first time. 

The Diamonds And Pearls show was the most extravagant and complex event 
Prince had ever staged, closer to a Broadway show than a traditional rock concert. 
Much like the Lovesexy show, everything was precisely choreographed and the well- 
oiled show was so perfect that little room was left for spontaneity and improvisation. 
The stage set was designed by Roy Bennett. Lit by a backdrop of sparkling stars, the 
stage was a Jigsaw of ramps, tiers, and classical statuary, over and around which Prince's 
dancers knit together a ceaseless backdrop of dance routines as Prince darted in and 
out of the action with furious energy. 

The Diamonds And Pearls tour reached Japan, Australia, and Europe. However, 
Prince decided not to take the show on the road in the US because he was still 
hesitant to mount a costly, full-scale American tour after losing money on the 
Lovesexy tour. 

Following four shows in Japan, the Diamonds And Pearls tour moved to Austral- 
ia for 14 dates. With Diamonds And Pearls and the "Cream" single reaching number 
one on Australian charts, the interest in Prince's first-ever Australian tour was im- 
mense and this leg sold over 200,000 tickets. 

The tour resumed in Europe, progressing through 32 concerts in seven countries 
with an emphasis on The Netherlands, England, Germany, and France, and consisting 
of a few dates in Belgium, Ireland, and Scotland. Five of the concerts in Europe were 
held outdoors. The European tour sold close to 500,000 tickets, showing that Prince's 
popularity was at its peak in Europe, where he had gradually amassed a growing 
audience since the mid-'8os. The entire tour encompassed 51 concerts and was seen 
by approximately 850,000 people, comparable to che Nude tour. 

Prince's protégé Carmen Electra opened with a 20-minute act in Europe. How- 
ever, her opening slot was dropped halfway through the European tour, as her rap 
show didn't work in the large arenas. Carmen's weak voice could hardly be heard 
when accompanied by a live band and the audience response was underwhelming. 
Initially, Prince tried to salvage Carmen's act by putting the blame on her musicians, 
who were all replaced, one by one, by NPG members. By the time the decision was 
made to cancel her act, che only remaining initial member of her band was keyboard 
player Morris Hayes (later drafted for The МРС). Prince's replacements proved a band- 
aid solution, however, and Carmen's act was shelved after the June 19th 1992 London 
concert. 

The tour in support of the % album, entitled Act 1, was Prince's first US tour in 
an unprecedented five years. He chose to play smaller theatres instead of large are- 
nas, chus assuring sell-out houses. The capacity of the venues ranged from 1200 to 
12,700 seats, although the majority of the concerts were held in 4,000 to 6000- 
seaters. Prince played 25 regularly scheduled concerts and made six unannounced 
appearances in the course of the tour. Showing his growing dissatisfaction with Warn- 
er Bros, many of the concerts included comments by Prince about people telling 
him that he was writing too much music and that his audience couldn't keep up 
with him. 

The Act I show dramatised the ® album storyline. Mayte played an Egyptian 
princess who ostensibly was attending the concert until she was kidnapped and se- 
duced by Prince, who brandished his gun microphone to ward off a cadre of Arabian 
goons trying to recover the princess. In a side plot, an annoying female reporter was 
attempting to interview Prince, much to his displeasure. While most critics lauded 
Prince's showmanship and the musical versatility of The МРС, the show received a 
fair amount of critical flack for the contrived plot, the implied racism in the stereo- 
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typed portrayal of the evil Arabs, and the sexist treat- 
ment of the female reporter. Many critics argued that the 
fairytale elements of the show indicated that Prince was 
out of touch with reality. 

With its elaborate lighting, special effects and non- 
stop high-energy action, the Act / show was highly spec- 
tacular, offering the same sort of sensory overload and 
escapism as the Diamonds And Pearls show. The stage 
scenery and lighting were again designed by Roy Bennett. 
The single-level stage wasn't dramatically different from 
the Diamonds And Pearls tour. The band members were 
on Ше extreme sides of a riser. Both the starry-field back- 
ground and the Prince symbol lighting rig were kept from 
the Diamonds And Pearls show. In addition, a large black 
curtain embroidered with a gold symbol blocked the fans’ 
view of the stage before the show began. 

The Act Il tour of Europe saw Prince, now known as 
$, returning to a back to basics formula, focusing more 
on his music than on the theatrics of previous tours. The 
27-date, six-week tour travelled through 12 countries, in- 
cluding Portugal where Prince had never played before. 
The tour was seen by almost 750,000 people. Still, it was 
obvious that Prince was losing some popularity due to 
over-exposure; this was his sixth European tour in seven 
years. As such, he played to much smaller crowds than in 
the previous years at many locations. 

Fully aware of the speculations about the pronunci- 
ation of his new symbol name, Prince made references ro 
his name change throughout the Act // tour, denying that 
his name was Victor or any other that anyone might have 
been suggested. He often recited lines from “Whats My 
Name?" and said, "My name is пос Victor, but with you 
on my side | will be victorious.” Prince was also very out- 
spoken about his disenchantment with Warner Bros. dur- 
ing some of the concerts (usually the ones with an Eng- 
lish-speaking crowd), entering into long statements about 
how the record company was trying to restrain his musi- 
cal output. He intimated that he wouldn't be making any 
more albums for Warner Bros, but instead would give 
the music directly to his audience. 

With the recent announcement of his retirement 
from studio recording and the name change, the Act I 
tour was hyped as the last chance fans would have to see 
him perform songs he had recorded as "Prince" (which 
turned out not to be the case, as later concerts and tours 
have proven). To this end, Prince's organisation contact- 
ed the Controversy fan club and had them run а poll to 
find the songs that fans would most like to hear on the 
tour. Coca-Cola was one of the tour sponsors and commercials for the drink were 
screened both before and during the concerts. 

The stage and lighting looked very much like the Act / tour set-up. Once again 
the production was in the hands of Roy Bennett. Also carried over from previous 
shows was the giant symbol, as well as the star background drapes, both originally 
used on the Diamonds And Pearls tour. A couple of new features were also intro- 
duced. The first was a set of curtains, which were draped around the stage and deco- 
rated like futuristic buildings, recreating the symbol album sleeve. The second was а 
huge neon ball that was positioned high above the mixing desk. Inside this ball would 
revolve a neon Prince symbol along with the Coca-Cola logo. 


The Endorphinmachine tours 

Taking 1994 off from the road, Prince returned in 1995 with a 20-date tour of 
Europe. It was his seventh European tour since 1986 and only took in five countries; 
England, Scotland, Ireland, The Netherlands, and Belgium. Ticket sales were slow and 
many concerts never sold out, Prince appeared with "slave" scrawled across his cheek; 
he donned the word for all public appearances until the release of Emancipation, 
November 1996. The tour didn't have an official title, but the concerts were often 
advertised as "The Ultimate Live Experience.” Many fans referred to it as The Gold 
Experience tour as Prince previewed many songs from the as-yet unreleased album. 

Many people weren't familiar with the new material Prince played and the crowd 





response wasn't as enthusiastic as in earlier years. In fact, many felt cheated by the 


absence of familiarity and several concerts saw audience members leaving early; some 
even requested their money back. While many critics applauded Prince's brave deci- 
sion to stick to new and untested material, most seemed to think that che show 
lacked really strong songs and suffered from too much jamming. Indeed, the show 
received a great deal of criticism and was probably his least favourably received tour 
ever in Europe. 

The 1995 tour stage set, dubbed the Endorphinmachine, consisted of three parts 
designed to vaguely resemble the male and female genitalia with a womb placed in 
the centre. The set caused a great deal of trouble on the tour. It was oddly shaped, 
with no square angles, making it very difficult to pack and transport on the road. It 
was very costly and impractical, so Prince decided to leave behind a part of the set in 
London after the initial concerts there. For the venues outside of London, only the 
centre section was set up. 

There were also many technical and mechanical problems with the show itself, 
Prince went through several sound engineers on the tour before he took charge 
himself, mixing the sound from the womb of the stage set, where the soundboard 
was positioned. Some of rhe props, including the conveyor belt chat brought Prince 
out from the womb to the centre of the stage, malfunctioned from time to ume. 

Originally scheduled for the summer of 1995, Prince embarked on a seven-date 
Japanese tour in January 1996. It was his fifth tour of Japan since 1986. Most of the 





concerts were held in fairly large venues, with seating capacities between 7,000 and 
18,000, and they were 80 to 90 per cent full, 

The Japanese concerts closely resembled the European tour of March 1995. The 
main difference was the addition of several Prince "covers," most of which were very 


well received by the audiences. The inclusion of a certain number of Prince songs 
was actually stipulated in the contract with the Japanese concert promoter, who 
wanted to avoid the disappointing audience reaction of the European tour, 

The overall production, including lighting and special effects, closely resembled 
the 1995 European tour. Only the middle part of the Endorphinmachine Stage was 
set up, The stage set was very basic, with two golden statues on either side. The 
backdrop displayed the symbol and the entire stage was covered by a scrim. 


Emancipated 

After focusing mostly on hometown appearances in 1994 and 1995, the 1997 
Love 4 One Another Charities tour gave thousands of fans in some of the major US 
and Canadian cities the chance of seeing Prince perform for the first time since the 
Act | tour four years earlier, The itinerary took in 21 regular concerts and four club 
gigs. Much like the Act / tour, the bulk of the concerts were held in fairly small-sized 
venues, ranging from 1,500 to 6,000 seats, Most concerts were announced at short 
notice, but Prince had no trouble selling out the shows. 

The title of the tour was due to the fact that some of the proceeds went to 
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Princes Love 4 One Another charities organisation. Due to 
heavy scalping, Prince cancelled several announced dates. He 
felt chat the illegal activity of selling concert tickets at profit 
compromised the goodwill generated by a charitable tour. The 
tour was planned as a warm-up for an extensive Emancipation 
tour, but the album never met sales expectations and with 
the closing of EMI-Capitol, plans for a record company-spon- 
sored world tour were aborted. 

The production was considerably scaled down in com- 
parison to most of Prince's tours of the past. The stage set-up 
was very simple, with no props or stage scenery. The stage was 
bare, with a large black curtain with a golden “Р” as a back- 
drop (also used on the Act I tour). The middle portion of the 
stage had a spot for Prince to make his entrance and exit, each 
side straddled with a couple of stacked speakers. The lighting 
was spectacular, particularly che use of blue and green hues to 
create moods. 

The concerts featured very lively interaction with the 
crowds and Prince allowed fans to touch him when he was 
near the edge of the stage, which contributed to the creation 
of a casual atmosphere. He seemed to be energised and never 
stopped moving, dancing around the stage and platforms 
erected on either side of the stage, jumping from guitar and 
bass to GoldAxxe and piano. Somewhat surprisingly, the ma- 
jority of the set consisted of “Prince” songs. Despite the recent 
release of Emancipation, the show contained only six tracks 
from the album. 

Having tested the waters with the Love 4 One Another 
Charities tour, Prince set out on the Jam Of The Year tour only 
a month after concluding the former tour. It became Prince's 
most extensive North American trek since the 1984—85 Purple 
Rain tour, lasung six months and encompassing 65 concerrs 
and an unprecedented 26 aftershow performances, The tour 
reached many cities and states where Prince had never ap- 
peared before, giving him a chance to reconnect with the 
North American fans. The press reviews were amongst the 
most overwhelmingly positive that he had received during his 
20-year career. The bulk of the concerts were held in 1997 (only 
nine were in 1998), making this the most concert-intense year 
of Prince's entire career, with a total of 106 regularly-sched- 
uled and one-off shows (the second most concert-intensive 
year was 2002 with 89 regularly-scheduled and one-off con- 
certs), 

The Jam Of The Year tour commenced with a month- 
long leg, from July 21st to August 23rd 1997. A three-week 
pause followed before the second leg began on September 
13th, lasting until November 9th 1997. Larry Graham's Graham 
Central Station opened most concerts on the second leg of 
the tour, usually playing a 50 to 60-minute set that mixed Graham Central Station 
and Sly and The Family Stone numbers. Chaka Khan opened six shows, beginning in 
late September 1997. After a month-long break, the third leg was launched on De- 
cember 8th 1997, continuing until January 22nd 1998. 

The Jam Of The Year trek was highly revolutionary in terms of the business 
aspect of touring, setting a standard for all of Prince's subsequent tours. Prince's em- 
ployees booked the concerts on the fly, scheduling the shows a week or two in 
advance instead of three to six months ahead, which is the industry standard. They 
booked most of the venues by themselves and were responsible for setting up ticket 
sales through Ticketmaster or other authorised agencies, a task normally handled by 
an outside booking agency. Prince's people often handled radio advertising and Prince 
promoted the concerts in many cities by giving brief interviews or responding to 
questions faxed to him. The ticket prices ranged from a top price of $65 in most 
cities to as high as $100 for the best seats in some areas, However, realising that he 
wasn't selling as many tickets as he would like, the cheapest tickets were reduced to 
$19.99 for all shows beginning in December. 

The tour was phenomenally successful from a business standpoint, grossing 
around $30 million. Playing in venues that typically hold 15,000 to 20,000 people, 
Prince sold a tremendous amount of tickets, averaging 10,000 to 12,000 people per 
concert. This was particularly remarkable in light of the fact that he was out of the 
media focus as well as the short notice given before the concerts coupled with the 





— 


F 
à 


MAE 


Ee en ee 








high ticket prices. The tour also raised a great deal of money for Prince's Love 4 One 
Another charity. Towards the end of the year, with the onslaught of winter, concert- 
goers were asked to bring coats and other warm clothing to give to local homeless 
organisations. 


Newpower Soul tours 

Three months after concluding che Jam Of The Year tour, Prince embarked on a 
brief eight-date Newpower Soul tour of the East, Midwest and Southern portions of 
the US. The tour focused on cities with a large Prince fan base and areas that che Jam 
Of The Year tour didn't reach. Most of the venues were smaller-sized. However, the 
planning of the tour seemed awkward as The NPG's Newpower Soul album wasn't 
released until a month after the final date of the tour. The stage set was similar to che 
latter dates of the Jam Of The Year tour. 

Larry Graham opened the shows with his own set of Sly and The Family Stone 
classics, Graham Central Station material, and a few songs from the forthcoming 
GCS2000 album (released February 2nd 1999). Prince accompanied Graham, playing 
guitar, bass, or keyboard. Doug E. Fresh made several guest appearances on the tour 
and Chaka Khan participated in two shows. Prince then played his own set, mixing 
some of his greatest hits with a few tracks from the forthcoming Newpower Soul. The 
shows generated excellent reviews from the media although many fans were disap- 
pointed that the shows didn't feature more of Prince. 

Prince's European summer tour of 1998 in support of The NPG's Newpower Soul 
visited eight countries, encompassing nine regularly scheduled shows and four 
aftershows. Additionally, an invitation-only concert was filmed for television broad- 
cast. The tour was his first outside of North America since his departure from Warn- 
er Bros. His previous concerts in Europe, in 1995, were limited to Great Britain, Ireland, 
Belgium, and The Netherlands, so for many the new tour was the first chance to see 
Prince in concert since the Act I! tour of 1993. 

Newpower Soul wasn't a big hit in Europe and the demand for tickets was mod- 
est in most countries despite Prince's three-year absence from the European tour 
circuit. Some of the shows were far from sold out, showing that Prince had lost a 
part of his following since his popularity in Europe peaked in the early ‘905. Still, che 
reviews were mostly positive, although a recurrent criticism was that the show con- 
tained perhaps a few too many shortened versions of songs. Some critics also com- 
plained that the show seemed very low-budget in comparison to Prince's earlier 
extravaganzas. The overall production was similar to the Newpower Soul tour of the 
US, but the show had a stricter format, being more of a rehearsed performance than 
a relaxed aftershow. 

Graham took part in all the European shows, playing his own set accompanied 
by The NPG and the two Family Stone horn players, Jerry Martini and Cynthia 
Robinson. Graham referred to this extended group of musicians as The NPGCS (fus- 
ing The NPG and the GCS initials for Graham Central Station). Prince participated їп 
Graham’s set during the first three shows of the tour, playing guitar, singing, and 
doing introductions onstage. In later shows, however, he watched Graham’s set from 
the sidelines but he still sang, played guitar, and did some introductions. Chaka Khan 
joined the entourage halfway through the tour and performed a set with her own 
musicians during che second half of the tour. Doug E. Fresh performed his own set, 
accompanied by The МРС, during the last two shows of the tour. 

Prince returned to the road for another string of concerts in che US less than a 
month after finishing the European tour. The new tour was dubbed the Newpower 
Soul Festival and included six regularly scheduled concerts and two aftershows. Os- 
tensibly, the dates were to support the forthcoming release of Chaka Khan's Come 2 
My House album (released September 29th 1998). Khan, Larry Graham, and Doug E. 
Fresh took part in all the shows. These series of concerts became Prince's last US 
shows until the Hit N Run tour in 2000 with the exception of a few one-off concerts 
and countless Paisley Park gigs. 

Prince's second European tour of 1998 was dubbed The New Power Soul Music 
Festival Presents.. The Jam Of The Year. The tour focused on Spain and Germany 
(three concerts in each country), with additional dates in Portugal, The Nether- 
lands, and Belgium. Nine regularly scheduled concerts and three aftershows were 
played. 

Larry Graham played an opening set, normally lasting 45 to 50 minutes but 
sometimes up to 60 minutes, with Prince guesting on "Free" as previously (and on 
other songs on some other occasions). Mayte took part in the four initial shows (in 
Portugal and Spain), performing a dance routine to the instrumental intro to "The 
One" and dancing onstage during the encores. Saxophonist Candy Dulfer joined the 
entourage for the concerts in The Netherlands, Belgium, and Germany, adding solos 
to several songs. The production was the same as earlier in the year and the contents 
of che show was very similar except for a few set list alterations. 
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The hits tours 

The Hit N Run tour of the US was the first time since the Act / tour in 1993 that 
Prince toured using his given name. With a show comprised almost exclusively of 
Prince's hits, the tour was consciously designed to reconnect his American audience 
with "Prince" after seven years as "4 " Prince explained the emphasis on golden old- 
les by saying that he wanted to educate his audience about his past, yet it was obvi- 
ous that the majority of the audiences on the tour were made up of fans that had 
been with him since his '80s heyday. Thus, instead of attracting a new, young audi- 
ence, the tour reached primarily long-time followers who were already highly familiar 
with the Prince classics. 

The month-long Hit N Run series of concerts took in 20 shows (and four 
aftershows) across the US. Instead of revealing a full itinerary, Prince announced most 
shows merely days in advance much like he has done since 1997. The bulk of che 
concerts were held in 2,000 to 4,000-seaters and Prince had no trouble selling out 
everywhere despite fairly steep ticket prices. The Hit N Run tour continued in 2001 
and the entire cour encompassed 33 shows. | 

The show met with quite positive response from the critics and fans. Although 
à recurrent criticism was that too many songs were played in abbreviated versions as 
part of long medleys. Some reviewers also felt Najee's smooth "lite-jazz" saxophone 
contributions were out of context in Prince's music. 

Continuing the trend from Prince's 1997-98 tours, the Hit N Run show focused 
on Prince's music, containing very little in the way of theatrics. The concerts were 
loose and entertaining affairs, full of energy and excellent musicianship. The stage 
was bare, except for a raised platform in che middle that was used as a dance area. A 
black curtain served as a backdrop. There was a white video screen in the rear, flash- 
ing various obtuse designs throughout the show. 

The focus of the Hit N Run show was on Prince's music. Songs from three Prince 
albums made up roughly half of the set: Purple Rain, Siga O' The Times, and Diamonds 
And Pearls. Only one post-Diamonds And Pearls song was played, "Come On” from 
Newpower Soul, an NPG album, which means that no n songs were played, obvi- 
ously a conscious decision by Prince. 

Prince hit the road again after a four-month break with a second instalment of 
the Hit N Run tour. This series of US shows lasted three weeks, taking in 13 regular 
concerts and two aftershows, as well as one "beforeshow," when Prince replaced the 
opening acts Milenia and Fonky Bald Heads with a set of his own before performing 
the regular show. The concerts were held in venues with seating capacities ranging 
from 1500 to 8,000. 

Comprised of four sisters, Milenia performed choreographed dance routines. They 
sang four songs to backing tapes in a short 20-minute set. While clearly excellent sing- 
ers, the general impression was that they didn't have enough stage presence and firsc- 
rate material. Fonky Bald Heads includes former МРС members Kirk Johnson, Mike Scott, 
and DJ Dudley D. They performed with rapper DVS. Prince would usually guest onstage 
during one number. Their 40-minute set of hard-hitting funk was very well received. 

The 2001 A Celebration tour was essentially a continuation of the Hits N Run 
tour. Over 20 dates, including Prince's first shows in Alaska, were scheduled until 
early August 2001, but the tour was cancelled after only six concerts (and an appear- 
ance at the Montreal International Jazz Festival). No official explanation was given at 
the time although it was widely speculated at the time that Prince considered the 
tour an endorsement of Warner Bros. The Very Best Of Prince and he didn't want to 
give the impression that he was supporting the release. it later became known that 
an important reason for Prince's cancellation was that his father was seriously iil and 
Prince wanted to spend time with as he was dying. 

Fonky Bald Heads opened some of the shows for Prince with a 25 to 30-minute 
set. Prince occasionally guested onstage with the band. The A Celebration show was 
very similar to the two editions of the Hit N Run tour, placing the emphasis on 
Prince's music and musicianship rather than theatrics. 


One Nite Alone... 

Abandoning the hits-oriented approach of the Hit N Run and A Celebration tours, 
the 2002 One Nite Alone... show was the first time Prince undertook a tour with the 
expressed purpose of focusing on the music and favouring some of his more musically 
adventurous music instead of the old favourites. The show was promoted as "stripped- 
down," lacking "bungee cords, pyrotechnics or back-up dancers." A show null and void 
of "Purple Rain, "Little Red Corvette,” and “Kiss,” but glued together by new material 
from The Rainbow Children, an album that most people outside of his hardcore follow- 
ing had never heard of, seemed like a somewhat risky undertaking for Prince. Despite 
the misgivings, che One Nite Alone... show generated tremendous response amongst 
the critics and fans, with many regarding the band as one of his finest ever. 

The One Nite Alone... cour may not have attracted many newcomers, but it 
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d Prince's relationship with his most ardent fans throughout the world. NPG 
Club members received special treatment as they attended soundchecks and 
e best seats in the house for both concerts and aftershows. During the 
hecks, Prince was open and cordial, joking and answering questions from the 
e critical response was also very positive, indicating that Prince's critical stand- 
| improved a great deal since the mid-'90s. His decision to focus the show on 
sicianship rather theatrics or showmanship, was lauded by most critics. Some 
ined about the absence of some of his greatest hits and the lack of more 
/ explicit material, but on the whole the critics seemed pleased that Prince has 
d and developed as an artist. 

е set design was basic but with lighting and fabric that gave a lush feeling. The 
as draped їп velvet curtains with spotlights streaming light upwards in purples, 
1 blues, while large pillows were on each end of the stage where a large vase 
Irning incense. Additionally, there were three projection screens, which served 
drops. 

е One Nite Alone... tour opened with a US leg, covering 26 shows focusing 
ly on the bigger cities. This was followed by a nine-date Canadian leg in May 
е, and a series of shows at the “Xenophobia” celebration (not “officially” part 
ne Nite Alone... tour). Following a three-month tour break, Prince embarked 
ropean leg of the One Nite Alone... tour, his first European trek since two 1998 
1 support of The NPG's Newpower Soul. The tour covered 20 shows in 11 
es, Including Italy, where Prince had not played since 1990 due to legal com- 
ns. The tour also saw Prince's first shows in Norway since 1993 and the first in 
since 1995. As in the US and Canada, the tour focused on smaller-sized ven- 
stly theatres, with excellent acoustics. The concerts were held in 1200 to 
eat venues. Tickets sold out very quickly. 

e focus of the show shifted somewhat in Europe as Prince backed off a bit 
е Rainbow Children and the more recent material in favour of a slightly broad- 
ntation of his vast body of work. He introduced several Prince classics such as 
e" and “Housequake,” but also less predictable material like "All The Critics 
In New York,” "Gotta Broken Heart Again,” “Strollin’,” "Power Fantastic", and, 
Most notably, the unreleased hardcore fan favourite "Empty Room.” The 
›п was Overwhelming, as the show pleased both critics and fans. 

ice closed the One Nite Alone... tour with nine concerts in Japan, his first shows 
ice 1996. The tour was actually the most extensive tour of Japan that he had 
ken, having previously played four shows in 1986, eight in 1989, five in 1990, four 
even in 1996. The enure tour closed with a one-off performance in Las Vegas in 
cember 2002. The tour encompassed 64 concerts, which made it the fifth most 
e of Prince's career, behind the Purple Rain tour (98 shows), the 1999 tour (90 
che Lovesexy tour (78 shows), and the Jam Of The Year tour (65 shows). 


one-off concerts 
. as important to Prince's live legacy as his large-scale tours and elaborate 
ions are his more intimate performances in clubs and smaller-sized venues. 
e-off concerts” category includes concerts that are not considered to be part 
ticular tour, such as aftershows, special benefit shows, and various types of 
Anced gigs. If Prince's regular shows emphasise his showmanship and stage 
1d, most of his aftershow performances and more informal one-off concerts 
ry much on his musicianship and talents as а musician and band leader. 
oncerts give Prince a chance to improvise more and play whatever he wants, 
m the tightly scripted regular shows. 
ce's earliest "non-tour" concerts as a solo artist were his two debut perform- 
che Capri Theater, Minneapolis, in January 1979. Based on these concerts, 
Bros. concluded that Prince wasn't yet ready to undertake a full-scale tour. A 
Bros. showcase in August 1979 fared much better, impressing the record 
cutives enough to pave way for his first tour, the 1979-80 Prince tour. 
1981—84 period saw the transformation of Prince, from an underground 
t to a massively popular star. During these years, he made several unan- 
| appearances in Minneapolis, primarily at First Avenue (previously known as 
le also played unannounced sets at the Minnesota Music Awards and Black 
wards ceremonies. These gigs enabled Prince to try out new material and 
new band members away from the media. 
> important gigs during this period were the opening concerts for The Roll- 
25 In October 1981, which ended in chaos as Prince left the stage to escape a 
of garbage thrown by intolerant Stones fans. More successful was the benefit 
ayed for the Minnesota Dance Theatre at First Avenue in August 1983, which 
rded and resulted in three tracks on Purple Rain. This concert is often men- 
› one of the most inspired he has ever performed. 
г free unpublished concerts for handicapped children were staged on the 


Purple Rain tour although these performances featured the regular Purple Rain show. 


Regular aftershows 

It was not until the Parade tour of Europe that Prince began performing his 
infamous aftershows with more regularity. This trend continued with the Sign O' The 
Times tour, when the aftershow performances began digressing more from the regu- 
lar tour sets, focusing on cover versions and less well-known Prince material. On the 
Lovesexy tour, the aftershows became as much as characteristic of the tour as the 
main shows. The post-concert gigs became a regular feature, with a set list of their 
own, entirely separate from the regular concerts. One of the finest aftershows on the 
Lovesexy tour was held at the Paard van Troje in The Hague, The Netherlands. An- 
other classic Lovesexy aftershow took place at London's Camden Palace, with the 
media and celebrities turning out en masse. 

The 1990 Nude tour repertoire and band were introduced at two warm-up pre- 
views. The ensuing Nude tour didn't result in any aftershow performances whatsoev- 
er, one reason being that Prince was fully occupied with editing work on the delayed 
Graffiti Bridge film. Following the tour, Prince overhauled the line-up and he intro- 
duced the new band, now dubbed The New Power Generation, in January 1991 at 
Glam Slam, a club in Minneapolis which became a favourite Prince haunt during the 
1991-95 period. He would later purchase the club to make sure he could appear 
there whenever he fancied. 

Diamonds And Pearls was an important album for Prince, who needed to strike 
back after the commercial failure of che Graffiti Bridge project. Prince promoted Dia- 
monds And Pearls by appearing at several record industry showcases in the summer 
of 1991. He returned to Glam Slam in January 1992 to preview the Diamonds And 
Реат cour material and band line-up. The subsequent world tour included aftershow 
jams in several citites, including Prince's only post-concert performances in Japan 
and Australia. 

Prince's next tour, the Act / cour, was again previewed at Glam Slam, in February 
1993. The Act / tour included several post-concert gigs, as did the subsequent Act // 
tour of Europe. By now Prince's aftershows were becoming legendary and fans would 
try to anticipate where and when they might take place. Some people voiced com- 
plaints that the aftershows would sometimes cause Prince to hold back during or 
even shorten the regular shows to save energy for the "elitist" post-concert jams. Still, 
everyone who managed to attend an aftershow gig was completely won over, be- 
coming fans for life. 

The years 1994 and 1995 saw Prince focusing his live activity to Paisley Park and 
Glam Slam in Minneapolis. Having purchased venues in Los Angeles and Miami, he 
also opened Glam Slam clubs in those locations and he played there frequently. He 
mounted only one tour during the 1994—95 period. The next year, 1996, saw Prince 
restricting his live work, devoting more time to the recording and promoting £man- 
cipation and spending time with Mayte, who was expecting his first child. 

The 1997—98 Love One Another Charities and Jam Of The Year tours saw Prince 
playing more aftershows than on any previous tours. This became the busiest period 
in Prince's live history. The Jam Of The Year tour was over in January 1998, but the 
relentless gigging continued for most of 1998 with frequent appearances at Paisley 
Park (17 concerts) and four 1998 tours, which also gave rise to countless post-concert 
performances. 

Rave Un2 The Joy Fantastic was released in 1999, which was a tour-free year, but 
that didn't mean Prince refrained from stage work altogether. As in 1998, he played a 
considerable amount of gigs at Paisley Park (15 concerts). He also made two perform- 
ances at Studio 54 at the MGM Crand Studios in Las Vegas, which became some- 
thing of a favourite venue for Prince. One of the most prominent one-off shows in 
1999 was the 1999 Music Mill City Festival, staged outdoors in the Warehouse district 
of Minneapolis. The live activity continued unabated in 2000 with numerous Paisley 
Park performances (12 concerts) and a few aftershows staged on the Hit N Run tour. 
Prince capped the "Prince: A Celebration" event with a concert at Northrop Audito- 
rium in Minneapolis. 

The year 2001 was calmer on the live front, with Prince playing 20 regularly sched- 
uled concerts and six one-off concerts (merely two at Paisley Park). Two of the con- 
certs were part of "The Rainbow Children" celebration week. Most of the 2002 one-off 
concerts were aftershows staged on the worldwide One Nite Alone... tour. Prince also 
played seven Paisley Park concerts during the “Xenophobia” celebration week. 

Thus far, at the time of writing, Prince's 2003 live activity has been very modest, 
with one one-off performance and a brief Australasian tour thus far. Perhaps that is 
to be expected considering how busy 2002 was. 


By PER NILSEN with help from JOOZT MATTHEIJ. 
Matrix by ALEXANDER RAUSCHER. 
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UPTOWN Отоа 1901}: Nude Тош Repar | А Sang Ш [ongi writren by Prince for other artists] Ж UPTOWN #2 (Loci TORTE лр Live [1991 
ive appearances] | ГЇ Gave U Direrroetd's e Pearls [the Dunnonis And Pearls album) | A Talented Bay [official recordings] | Let's Work [rehearsal tipes] | 
Lynes 4 UPTOVEN Е (Ars 1992 E War Time I iH [The Time story] | Got Groves And Groowe Up Ori The Sself- Pr T [eurtake гарез] | Dig fU Wal The 


Picture [video tapes] | hen Розо [US and UK chart placings] | Lyrics € UPTOWN #4 [Ares 1992. The Dejentive Price Bootleg Devognpér 8 UPTON 





£5 (her 1997) Reipect [cover vergons performed by Prince] | Маку Gots [Vanscy богу | I Got Groavet And Groaver Up De. The Shelf — Pr. 2 [outtake 
tapes] | Live 4 шит 1991-1992 [lve performances 1551-92] | Hot Thing [оп UPTOWN s policy regarding bootlegs] 8 UPTOWN £5 (Ocross 1592): 
Damonas And Pearls Tour Report # GP POV EZ [gn 1999) The Funky Mew Alium Entitled Love зун [the Love бут оГ album] | Толий [rri болла 
Party Late des 1999 [the 1999 album] | Pure Mene [unmeheased songs] | Му Mame h Protce [US promo discography] € UPTOWN #8 (Arex 1993) 1 Realy 
Get A Derry Mond (the Doty Mind album] | Dirty Mind Tour Report | The Ryde Dyvine [the Act land The Ryde Dryvire TV specials] | Bdtboards [the теу 
Вале] 4 UPTOWN 29 (Jucr 19993 Act Tow Report | Garner Ол Top [Carmen Electra profe] | A Rock Soap Opera [the unused segues from the Love 
Swrbal album] | Azpei M [lisz-of coser versions performed by Prince] S UPTOWN £10 (Кат 1993) Sénat Unt Атау, Dare! [Prence’s interviews] * 
LP TOWN £11 (cree 1993): Do f Bele Ier God? Dol Believe In Afer [rhe Controversy album] | Pee Got 2 Sader And Theyre Both Ре [the philosophy 
of Prince] | A Kigin The Land Of The Rising Sur [Japanese direcograpthry] | Velegene 2 The Daw [on Princes new name] | Lers Der i Interacrrve (Glens 
Slant Шушез] | Operi Book [bibliography] | Lynex 8 UPTOWN £12 (Josie 1994) Acr I Tour Report | Ген Poptive 4 The Funk [George Стоп profile) | 
They Сай Me Melody Coo! [Mani Staples profile] 8 LOFTON £13 (Aves 1994 АЙ Of Tiris And More й For You [the Fer Teu and Prince albums angi Inve 
perlormanees] | The Бейиш Experience [the launch of the single] | Originus! Prince [US discography] | Lyrics я UPTOWN £74 (Ка т 1994} Pune Rain - 
MH Year Annivenary [the alban, pour andi fin] | ferr I A те Tha Аш A More = Then U Cond Rewnte My Every Line [deteted moe footage] | 
Could U B The Most Beautyul Girl ler The Vonka? |The Beautiful Experience TV Film] 8 UPTOWN £15 (har 1994. The Deferrve Prince Bootleg Decoenmin 

poo? UPTOWN 16 (Octome 1994}. Thr pors Calling Here's The Reason Why [the Corne alburn] | The interactive Expereriee [the Interactive CD- 
ROM] | Am Extended Merber Of The Royal Houtehald [UK decographiy] 8 LI ТУНУМ 27? [азак 1995) Amt Ther A Bitch [the Black Alium] | A Seng 


4U [songs wntten by Prince lor other artists = updated] | &aridingAt [he Altar exclusive interen with Mange Cox] 4 PROV E (As 1995) Отут 


OF Tie атоо Gerit [exclusme intere wath Pepe Wille] | Де Automatic [Australsm discography] | Ser Santas [the Apallonaó story] # UPTOWN 
£19 (or 1995. Phe Готие Porterography € UPTOWN £20 [our 1995) Everybody Want 2 Se Whati Already Been Sold [the evolucion of The Cold 
Expenence] | hart it A Shame This Aint A Move = Then U Could Rewrite My Every Line — pt 2 [deleted movie footage] | The Glamorous Life [the Shala E 
моу} S UP TOMAR (Octo 195) АЙ Thar Girer Ain? Gold [Tire Gold Experience album specal] | The Lineare ive Expenerice | 195 European гош 
repeat] | Chad OF The Suri [exc Bunvee interese with Nayze] 9 UPTOVEN ЕЛ2 Аказайт ИЖ Тїнї Nor Manic. Thes f Гри [che mista gasrney of Prince] 
| The "Oed" Expersence [a look аг Prince/Thse Arts direction m a recycled contest) | Tus It Up [Cerman старту] | Rack Hard Ir A Funky Place 
[initervunws wath Det Die Kersor anc Milo Veeaver] 5 ШР ТОМ #23 (Apis 1996]; Free The Mut [update on outtakes] | ене Wie Video [rhe definitive 
videogragiy] | The VH-1 Experience [the VA- T Afupe And Адн Autre and the Love 4 One Another TV film] | The 1996 ananese Tour Renert | The 
Hawangre Honeyrioor Experience [rhe three Hiwain concerts in February 196] 9 UPTOWN £24 (Jc 1996 Chati And Disorder Rubin My World 2day 
[Chadd And Daorder album tpecial] | Linier 2 Ate Peaple, Eye Got A Story 2 Telf [the wat, meraphions and imagery of Prince The Али] | Controversy Tour 
Report | Wet Orear [the story tof The Hookers ard Vanity 6] a LIPTCHVN $25 [CX toa 1996F те Defiritrve Pr ice Booties Descography p UPTON 
225 (Ocros 1996) 2000 Zero Zero Party Over Oops Out Of Time [the 1999. years] | Ону Want U 2 Have Some Fan [rhe 1999 tour report] | Free [а 
commentary on The Artists Career] | Cur f np Around The Word in A Day [the Around The Worst In A Day album Ei UPTOVN E27 (Janay ТО: Timet 
Hours Of Leve, Sex Ard Liberty [three views of Enui] | Сай! Peonte Magszzine Arid Roding tone [The Arrat speaks] | Sunset In My Heart [Prince ar 
бите Sound studio] | it Tha Pesh [The Flesh sessions and unreleased album] $ UPTOWN 222 Ara 1997): Tink Wann Dance [the Parade tour repe] 
postions | ШТОМ £29 uy 1997 c Ev ryorie, Come Behold Chritenher Tracya Parade [the Parade album] | Calf People Magazine Amd Rotting stone |The 
Artist speaks = Part Ill] | Freedont tA Beatie! Thang [the Love 4 One Another Chanties Tour report] 5 UPTON £3) (Остона 1997): The Бейитке 
Pasterographsy Part 2 With The Pestcardagraphy 8 LIPTCSAGS #31 [аздт TOS E Everybodys Here Тн The Kar Of The Year| The Jam OF The Tear Word 
Tour repost = Part ЇЇ | Call People ААда зе And Rollieg Stove | The Ат уртак = Part I] 3 UPIOVVN 217 [8 cO 1998 c Everybody's Here, Tha Bs The 
Jam Of The Tear! [The jam Of The Year World Tour repon = Pare Ii) | Fia is Wiar frs Like in The Dream Factory [the mude story of the Dream Factory 
album] | have You Ever Had A Crystal Ball? [a closer look atthe Crysta Bali sec] € UPTOWN £13 (Max 1998) Googe? The Crystal Bad [the made story of 
the Cane and Cryita! dal albums] | There A Brad New Groove Gory Round [a recordang chronicle: from Orear Factory to Sn O The Times] | 
Daughters OF Tite Bevalution [the story of Wendy & Lea] a UPTOWN #344 (Sor veni 1998): Neswpawer Soul H Here [Méewpawer Sou! album specal) | Call 
Peopée Aagazote And Поу Stone [The Ат speaks = Part V] | Wie Ышш AT Corre Zgether 2 The Мейрам Sow [the 1998 European tour — а preview] 
| Ven CF ПЕ Tones Wied ap Your АА [55m Q The Tunes album иис] a LIP CRA £35 [Novis 10998 fe Ve Mou AIT Come Jpether 2 Ihe Newpower 
Sou [the August 1098 European tour reper] | eure, Serearri Of Paseos And- Mutiny [rfe re and fall o£ The Family] | Coerverzrtión Piece [A discusión 
with Per Nikan about Dantas tuur exRormance| S -UPRAVA $36 (user О): Mew Power Soul Lay Clam 2 The Booty (the December 1998 European 
Lour report] | Cad People Magazine And Rolling Hane [The Artist speaks = Part VT] [Рай A Perfect Picture [Princef The Arti Comit Books] | Core 2 My 
House | Chaka Khin ресе SLA OT E32 Cl vosce 196999): Bal, Hes A Star [a look at thee 07s music ol Prence rhe Ашты] | The Cherry Moon [an exclusive 
рүн with Chris Moon] | Tite Rebels гиг Ate Ont thee story Of The Rebels prosecr] [4 ҮЙГЕ {м 4 The Ladder [a study of the Around The Warki 
In A Cary alium cover artwork] | Eye foie Warna Play Funky Muse [Larry Graham profile] 8 UPTOWN £2 (May 1999) YauTl See Vett rer АЙ About [а 
portrait of the artist formerly known аз Prince] | Libe What Ташта Downe [an exeluiree intere with Owen Husney = part I] | Velez Жоп Peach 

Or Back [the fug OU Thee Тит tour repart | 4 UPTDIVN 639 Алт 19699) E Life Po Cruel Eraugh Without Cruel Words [the mory behind ^4 The Teus In 
Your Eye" “СНА Friends 4 Sale” and АН") | f Le What Toura Dung [an excluuve interview with Owen Hutney = part 11] | Robe Youre A Tra [the 
story of MI jones] | Time Lipan A Grice [the Artist = A Master СИ Allubon] 8 UP TOV #50) (Hota 1599): Everybuxd y, Aave [Rave Ua? The joy Баман 
album реса] | Did Friends 4 Sale | Thé Vault- Oia Frendi 4 Sale album special] | 1 fait Want Tour Eura Time And Your Ки [the story behind Kris] | 
ANI Wanna Do h Dance Play Music, Sex, Romance [a look at Per Меп DanceMuucsatomance book] 8 URTEA 81 (Nac SOOO Task 2 Me [The 
Апы speaks] | We Need L2 Rap [rag m the work of Prence/rhe Arme] [And Where Ге Barrar [Батты album special] | Da Ме. Raby [Prince/ The 
Arne ings covered бу other arenes) # UPTO $457 (May 2000] Lowesexy fy Tie Orie [Lovesexy alburn specail] | Everybody Cant Be On Top [an 
examinarscn of the Artist's commercial uopce] | Тш Ан 2000 The Future [а commentary on Rave Un? Thee Joy Fennec) | Тайе Tha Beat [an exeluzve 
inbena Wilh Bobtsy £ Rein] 98 LATO £43 (nra 2000]. н Ve Video [Prince videos and film? | Grodin And Grooves Upon The Sha [an 
updated survey of outtakes | | Take Tips Beat [an ос еч interne with Bobtry Z Rian = part 2] | Найт Oe Tao [thee rie and fall of 55 and The Farry 
Stone] 4$ UPTOVIN 184 [Ser] sca 2000k Ay Morne hi Prince [a commentary on the name changes) | Paris Of Vela And Beautiful Nolite (celebranng Pace] 
| Everybody Wirt What They Don't Ger [thoughts on the prosected Са? Bal! Volume ЇЇ ег | | The Lost н Fours [addinonal and revived Days Of Wet 
decus] 4 UPTOWN 85 [Мел ыма 2000: Everybody Wani 2 Find Grafiti Brides [the Grafi Bridge project] | Fal Want Some Maret [the story of 
Madhouse) |! Aut Lipe Tira Rest [Prince as scnirwriter, susician, and musical pioneer] | Finest Purple, Pure Gold [the story behind "Wy Should | Love 
Your] 3 LIPTOV/M 245 (pg oer 2001 Те Cope Ard Orly [rhe Ho M Run pour repest] | Рау [hee lve-ondy muse of Prince] | The Quet d The 17 Chores 
Of The Grand Progreson [the original Graan Beide могу] | Gat 2 Partyup [clase Prince concerts] 8 UPTOWN AS [Nc 2001) London A Ste [Prince 
on the internet) | Whar hs The Amwer 2 The Cueitian Of Lf [rhe Prince mtervewesgrapihy] | Power Fantastic [under theinfluence of Prince] | Purple биш 
[а companion of Purple Rast апа руу бшнш] | We Car Funk [an тиеген wath David Redon] 8 UPTOVEN Ма (Mar 2001) R LIE Wer 2 D The Wonk 
[The Hi N Дин 2007 pour regsort | | йш Is AU Lf Pay [the tior behand “Anund The Word in A Day] | EE Give U Гита And Pearls [Dinnar 
And Pearls album special] | АЙ The Ladini Calf Me Electric Man [women at Prince's messengers] | We Can Funk [an mteneew with David Rien = part 
2] | Make ir Through The Storm [an interview with Sae Ann Carwell] | Fine Lost hs Found [additional and revised Days Of Wild detak = part ll] # UPTON 
53 (September 200 1). Thenea jay Iri Benetton [A Celebration tour repost] | Воле A New Nation [impressions from "Prince A Celebrazion] | Rambow 
Children, fy Tine 2 Ree |a pew of The Rastbow Children alium] | Prince Gonna Get ШИНЕ [the unreleased High afbum] | Freaks Gonna Bob 2 Tiis 
[һейги кнр monthrol thee IPC; Masc C Tubs] 4 UP TL OVEN ESD (Мамет зет 2001 E The Work- Parr ? [rhecomplere NPCAVCography] | Aly Mame B Proce 
[the defnite guide го LS pramononal relexses] | Dur Clothes, Our Нал, Wie Dort Care [the chemise of a rebel] | Everybody's Gor Uptown [thedefinitree 
Runde rà Prince for 10 year!) 8 UPTOWN 45 1 (Say 2002). Dont Cone? The Concert [the Prince pour program bibbograghy] | Кип Ir Up [an imtenew 
with Chazz Smith = part 1] | A Aiie Breed Leader [early Ponce concerts] | Gor? Pirtyur? [caue Pince concerts = part 2] | The Second Солт [Prince's 
aborred 1982 film] OPC 052 (May 2007 E Toure Ready Оле Nite Alene With Prince [the One Nite Alme nour reper — pare 1] | Jost Late The Sun 


The Rainbow Chanan Rive [a review of The Rawibow Children] 





Paint A Perfect Piore [an interview with Chabi Bares] UP TCA 253 (September 2007) 
Got Joiriti 4 Days [а look at Princes pest Rave releases] | Funk It Up [an interview wih Chazz Smith = part 2] | Gan U Picture Thar (funky paintings and 
arthul sounda) | Tha Work = Pr 2 [the complere NPCNUCography] | Turn ir Update [updated TURN IT UP 20 formation = part 1] 4 LPTON i54 
(September 2002) All Day/Al! Negat [the Xersophobsa celebration] | Youre Ready 4 One Nite Alone With Prince [the One Mte Alone. tour report — part 
2] | In. A Pale Blue Spopite [the One Mite Aane album study] 8 UPTOWN £55 (February 2003). Clap Your Hands And Stomp Your Feet [the European 
Lowey ror repost] | Dont Ar Thi Formar [Prince on B-track] | т Parite [an intenaew wiih Alex Hahn] 9 UPTOWN S (February 2003) Wetone 
2 The Power Of Surmeider [the Ore Nite Alone Live album study] | You're Ready 4 One Nite Alone With Prince [the One Nite Alpe tour report = part 
3 | LA Qualang Aid Vegas Shaka [pince on Jay Leno TV show and tour ending] 8 LP TOWN £57 [Apni 2003 New Бес ki Mae [rhe Xpectation 
alburm study] | Phe Crown Jewels [the complete puide co UK Prince releases] | Hif [an excerpt from Pesseised: The Rite алы Fall af Prince by Alex Hahn] 
| Turn ft Update [updated TURNIT UP 2 information = part 2] 8 LP TOWN (58 (July 2003) A Song 4 U [a songography of Princes work with other artes] 
| Operi Book [the definitive prince bibliography] | A Hel Of A Bang [rhe lapanese Levesexy pour report] | Clap Your Handi And Stomp Your Feet — Parr 


2 [European Lovegexy tour addendum 4 







UPTOWN has been published with five issues 3 year 
Each issue 5 28 pages, Din A4-uze (110x297 mm), 


printed on high-quality paper with full-colour cover. 


miM 1403-1612 





TURN IT UP 2.0 is а fully updated and thoroughly revised version of TURN IT UP. which was published by UPTOWN in 
1997 (and sold out since 1998). TURN IT UP 2.0 documents Prince's recordings and performances in meticulous detail, 
discussing Бос has officially released muse and unofficial recordings сисаи amongst а vast internaponal network of 
collectors: unreleased songs concert and rehearsal tapes TV and radio appearances Booreg recomds are not бишей, 
however, since UPTOWN entered into an agreement with Princes organisation in 1999 to avoid the documentation of 
these types of Шера! records 


While TURN IT UP was onginally an 80-раре book, TURN IT UP 2.0 is a considerably expanded 160-page book with 
many new features, mcludang an exhaustive DATA BANK chapter that catalogues all Prince's recording sessions, released 
and unreleased songs, tours, concerts. TV and radio appearances, and press conferences DATA BANKS A-Z of released 
songs lists. nearly 200 ongmnal Prince composite anc approeamarery 300 remos and airernare wersons. Meanwhile, 
more than 45o songs are analysed and assessed in the most compleve survey of Princes unreleased music yer published. 
Band members, recording engineers, and clase associates offer inssghrs into many of the recordings. The DATA BANK 
secpon on concert chronicles all тош Prince has undertaken, proving detail abour the irimeranies, sec bars, opening 
acts; band hne-ups, and show cdescmpuons One-aolf concerts, alfrershow performances and Princes occavonal guest 
appearances with other artis are ako covered 


Princes following i known for irs cevorson ro collecting all items relanng to his musc Free chapter deal wath all the 
collectibles that exist in the trading network of Prince fans. GROOVES AND GROOVES examines all unreleased songs 
and albums m circulation amongst fans and collectors while A BEAUTIFUL NIGHT offers details of audio and video 
recordings of Prince concerts and soundchecks, complete with quality gradimgi and estimates of tape durationt. 
Rehearsals existing on audio/video rape аге dissected in LETS WORK, providing deraded crack listings and comments 
on all the rehearsal sessons. Princes TV and radio appearances are listed in TURN ME ON. which also includes 
information about unaired TV footage and unreleased footage from Prince's video/film projects IN A WORD OR 2 
documents all books written about Pinte and all the meda interviews he has grven 


TURN IT UP 2.0 їз the most authorntatrve and comprehensive reference guide to Princes mune ever assembled The 
book is indispensable for collectors and anyone with more than а passing inceresc in one of popular musics most 
talented, proliic. and influential arts. Every derail of his amazing career s here: every song released and unreleaxsed. 
every concert played, every alnenshow pertonmed, and every TV and radio appearance made — TURN IT UP 2,0 is the 
definitive encyclopaedia ro che music of Prince. 


TURN IT UP 2.0 5 produced by the UPTOWN ream. UPTOWN в an independent mapgazme run by Prince enthusiasts 
since 1991, The magazine i5 im no way affiliated: with, authored by, or connected to Prince, Paley Park Enterprises, or 
NPG Records. The contents and opimons expressed by UPTOWN have not been approved for 











publication by Prince or anyone in his employ. The magazine is produced by fans for fans, and 
i5 independent and uncensored TURN IT UP 2.0 comes a prominent decbimer that states 
thar it i5 not endorsed, sponsored. authorized by or athhared with Prince, Paniey Park 


Enterprises or. NPG Records 


TURN IT UP xà rs гим Асі (210x297 mm, 160 pages. Ic Fearures many 
previcusty umeen phiorographs. 
BSN 1403-1612 


DAYS OF WILD 


DAYS OF WILD is a detailed chronology of Prince, chronicling all the important events in his life and career, until January 
1st 2000. It takes the format of a year-by-year diary, chronicling record releases, recording sessions, concerts TV 
appearances, interviews, etc. The book is fully updated to include all minor and major events until 2000. 


With the book comes a CD-ROM, which contains: = The book's appendix • 22 nue of the UPTOWN mamang 1991-1996 


i tà £25 manus the three bootkg nue + 10 more recent articles from UPTOWN, • so memorabilia and collectors items 


The accompanying Adobe Acrobat reader programme enables the reader to view and print all the pages on the CO- 
ROM = around 700 pages all in all! Adobe Acrobat Reader 4.0 for Mac (PPC) Wings. Wings, WinNT, and Winzooo and 
Adobe Acrobat Reader 31 hor Mac (68k) and Win 31 


DAYS OF WILD is гым Аддае [2010x297 mm). 120 pages 
It features many peeviously unseen photographs and unique mermorabilua. 


BSN 1403-1612 1 
ОС 








All comes ordered directly from UPTOWN will be accompanied by DAYS OF WILD 
2000 ~ an eight-page supplement to DAYS OF WILD, containing an update ~ 
a chronology of the year 2000 (the book's year-by-year diary ended on 31 
December 1999), The supplement abo includes a Int ol errors and mistakes 
discovered since the book was published by UPTOWN. 


















































THE VAULT is in no way endorsed, sponsored, 
sanctioned, authorized, affiliated with or 
connected with Prince Rogers Nelson, 
Paisley Park Enterprises, or 
NPG Musie Club. 


PRES EN T S 


THEVAULT 


- The Definitive Guide to 
the Musical World of Prince — 


THE VAULT combines the approaches of UPTOWN' two acclaimed books, TURN IT UP and 
DAYS OF WILD, to create a phenomenally detailed document of Prince's work. Exploring every 
facet of Prince's life and career in depth and detail, THE VAULT is the most fully comprehensive 

and authoritative guide to Prince's music ever assembled. 


THE VAULT is bin Ag-sized (210 x 148 mm), 700 pages ("), with a full-colour cover. It weighs nearly 
900 grams. The book is split into seven main chapters, each devoted to a different aspect of 
Prince's musical world. 


DAYS OF WILD: THE CHRONOLOGY is a detailed chronology of the day-to-day life of Prince, 
fram 1958 to 2003. His record releases, recording sessions, concerts, aftershow performances, TV 
appearances, and countless other minor and major events are recorded, creating a virtual diary of 
Prince's 25-year career, The previous chronologies (from Per Nilsen's book A Documentary and the 
UPTOWN book DAYS OF WILD) have been thoroughly revised and improved upon with 
countless additional details. 


JOINTS 4 DAYS: THE RECORDINGS documents Prince's recordings in meticulous detail. An 
A-Z index of released and unreleased songs lists over 1,000 original Prince compositions, while а 
"sessionography" dissects all known Prince recording sessions since 1976. Nearly 500 songs are 
assessed in a survey of Prince's unreleased music, revealing the universe of Prince that goes 
beyond the officially released music and pointing the way to numerous unreleased gems in the 
Prince canon. The chapter includes a complete catalogue of songs released on his albums, non- 
album songs, Internet-only songs, songs written for and released by other artists, and guest 
appearances on songs written and released by other artists. Also archived are a number of radio 
shows produced with Prince's involvement, including all the editions of the NPG Music Club 
"Ahdio Shows," 


A BEAUTIFUL NIGHT: THE APPEARANCES deals with Prince's appearances before the public. 
His tours, one-off concerts, guest appearances with other artists, TV and radio appearances, and 
press conferences are described. 


PICTURE THIS: THE FILMS AND VIDEOS examines Prince's motion pictures, TV films and 
promo clips, The chapter includes a listing, of officially released home videos (VHS and Betamax), 
LaserDiscs, DVDs, and CD-ROMs, Unreleased film/video projects are also discussed. 


IN A WORD OR 2: THE INTERVIEWS looks at the interviews Prince has given, documenting 
interviews published in the printed media and on the Internet, as well as interviews broadcast on 
TV and radio. 


OPEN BOOK: THE PUBLICATIONS focuses on Prince in print, describing and assessing his 
officially sanctioned publications (books and magazines) and tour programmes, as well as the 
countless books published without his involvement. 


PURPLE MUSIC: THE CIRCULATING RECORDINGS is an exhaustive catalogue of recordings 
that circulate amongst a vast international netwark of fans and collectors: unreleased songs, audio 
and video recordings of concerts and rehearsals, TV and radio appearances, unaired TV footage 
and video clips, and unreleased footage fram film/video projects. Bootleg records are not 
included, however, since UPTOWN entered into an agreement with Prince's organisation in 1999 
го avoid the documentation of these types of illegal records. 


Painstakingly researched, THE VAULT is truly indispensable for all serious Prince collectors and for 
anyone with more than a passing interest in one of popular music's most gifted, prolific, and 
influential artists, THE VAULT's wealth of information; detail, insight, and thorough knowledge of 
Prince's work add new dimensions to the artist. Every detail of his amazing career is here: every 
song released and unreleased, every concert played, every aftershow performed, every TV and 
radio appearance made, and every collectible recording in existence. In short, THE VAULT is the 
ultimate encyclopaedia to the music of Prince. 





Stele ne р СЕТИ o a 


USA / CANADA 
THE VAULT costs US 560 
UPTOWN #бо се back issues con per awe US 516 
DAYS OF WILD costs L1 5. Sen, 
TURN IT UP za costs LIS 55а 
АД prices кыа (итде and [нїн 


| Please specify exactly what you are Ordering. Aars incase your Cuntcener ID or ful postal adden with your order. | 


Alice ani nra sever) erri: ету [taste Fé VALS T n publedu mn Ataris 3004 ] 


Please send cash or money order made payable to Harold E. Lewis in US currency, tà 
UPTOWN USA, Р.О. Box 41 Cuyahoga Falls. OH 44222, USA 
Мале: га са а be accepit 


UK 
THE VAULT coats E35 
UPTOWN £66 or back issues cost per пое б 
DATS DF WILD coats Epa 
TURN IT UP zo costs Eso 


АД prac mihai раб аре aexd [не Їз 


| Please specify exactly wi what you are ordering. Арназ inchade your Customer 10 сє full рош! мыт with your order. | 


Nlis added ores enel “ийт [rari TRAE ALS Га puted in Мап ассы | ж 





Send your payment by (1) cheques made payable to “UPTOWN ШК, (3) postal orders, or (3) cash by recorded deimery only. rax 
UPTOWN UK, PO Вох 776, Windlesham GUa2o 6WA, UK 


EUROPE (esctoding the ик. Benelux, France and Horde countries) 


& REST OF THE WORLD (esctucting USA, Canada, and Australia) 
THE VAULT coss 
Japan Y7.000, Germany/ Spam, Portugal /italy/Ausra/Greecesfireand epo, Switzerlind Eo CHF 
UPTOWN #60 of back issues cost per nue 
Japan ¥1200, Germany Spain Portugalia Austria GreeceJIrelind Є, Switzerland 16 СНЕ 

DAYS OF WILD costs 

Japan босо, Gerrmany/spaen/Portugal/Traly/ AustraJCreece/Irelnd €45 Switzerland Во CHE. 
TURN IT UP 2.0 cos 

Japan 6000, Germany/Spam/Portugal/irahy/ Auszria/Greece/fireland € 45. Switzerland ёо СНЕ 


АЛ peas roii px xxr dd pe iw # 


Note Tõu must pay in your own | Currency, пиво, or at least another European (non- Scandinavian) currency, 





‘Please: specify exactly what you are ordering.. Анау inchide your Симолыт Кое full pental adress with your order. | 
mum 7 BURE TETE diens tese TH Th КААЛ T n рий йа} m &Mehaal] — 
Send) your payment by Intemanienal Money Order Mandat de Poste international [Europe only), 
of cash (do pot send any сойуу!) ro 
JPTOWWN, PO. Box 87, ute 62 LINGHEM. Sweden 
В ранае, veras erirany {тү graderad тшй anctor кєт recep. Mone Мо checkulcheque or money perioral onberi wall be accepted 


BENELUX and FRANCE 
THE VAULT coats Єх 
UPTOWN t6o or back issues cost per niwe €9 
DAYS OF WILD costs €45 
TURN IT UP 2.0 costs 45 


АЛ pen ога аде pntage arid үи тєш 


Alcoa arnal seven жїл delrerry, [си EHE VALI P n padblifus] im Murch роса] 


| Please specify exactly what you are ordering, Always ichide your Customer Dor ful ром addres with your order. | 


Please pay by bank transfer ta 
For Holland: account nr. $66257.035 (ABN-Amro in Aardenburg) 
Fer Belgsurn/Luxembarg. account nr, 953-0199 130-61 (to the atenton of Piet Van Ryckeghem) 
For France: account 00080156, Code Banque 3004; Code Guicher: 00572, Ce FB: ox Dermieibinorn Banque National de Paris НЫД в, 


Payment by cash (no coin!) to below address 


Contact бегай 
UPTOWN BENELUX, Р.О. Bax 46, BE-8780 Ocstrozebeke. Belgium, E-mail «beneluxtfuptownse» or <france@uptownses. 


AUSTRALIA 
THE VAULT cots илт 
UPTOWN 260 or back issues cost per issue unga 
DAYS OF WILD coss onion 
TURN IT UP 2.0 ccs non. 
AJ prac in Бай page and packing: 


| Please specify exactly what you are ordering. Alea include your Cuutemer И ое ful рома! adire mith your ender. | 











Айсын atone meii weder игу {кепт ТИЙ VALE T e publinked аз March joi 14 | 


Please send cash of personal cheque made payable to Maxime Вагай, in Australian currence y. tà 
Marne Burzlaff (UPTOWN Australia) 34 Clarke Street, Brunswick Exit, Victoria 3057, Australia 


NORDIC COUNTRIES 
THE VAULT costr 
Sweden 150 ЗЕК, Norway 190 NOK, Denmark 30 DEK, Finland €50, beland 1500 (Sk 
UPTOWN 260 or back ittues cost per issue 
Sweden 60 SEK, Norway бо NOK, Denmark бо DEK, Finland ео. Iceland Goo SE 

DAYS OF WILD cous 

Sweden 300 УСК, Norway 300 МОК, Denmark goo DEK, Finland €45 Iceland 3000 KK 
TURN IT UP 2.0 со 

Sweden 300 SEK Norway 300 NOK, Denmark gon DEK, Finland €45 lcelind 1600 КЕ 

АЛ pras niae (кщн, and asc hinge 


[Please specify exactly what you are ordering Wern terea Gti клн amem ener 





Аста urad wren төт снагу, [scrip ЇЇ VADE T m putdisex] im fasc жъъ | 


Рау m your cwn currency tà UPTOWN production ac Swedah PostCarot account 24 бё 98-5 
Or, send your payment by cash (paper currency only, по come) roc UPTOWN productor, Vapnars geri ку аб 38 BORAS SWEDEN 


INTERNET CARD PAYMENT 


You can ako pay by credit card va the PayPal online payment service www.uptown.tse/ordering/card 


NOTE: UPTOWN #1, #2 


‚#3, #4, #5, #6, #7, #8, #9, #10, #13, #14 and #15 are sold out. 


Ww w'.uptowHn.:se/lordertn3g 


People who currently have subsonptions ending with issue £61 0r later will have the option to get a full 
{ reimbarserent of any outstanding credit or use this outstanding credit with UPTOWN as а discount towards THE 
VAULT or any other UPTOWN publications, For example, if your subsonption ends with issue £62, this means your 
} credit with UPTOWN is $20 (or the equivalent in other currencies), ie, the ресе for two issues (абл and £62). So it's 
very simple and straightforward. The choice is yours full reimbursement or using the outstanding payment as a 
i credit towards magazines and books that you select. Everyone who has a subscnppon ending wath #61 or later i 
{ natified with the latest issue of the maganne = just check the order corfirmation sheet within the envelope. You 
сап ako check your subscnpuion status by sending a query with your Customer ID to thevdult status@uptown se 
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